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ARMENIAN ACTION

FRESNO PREMIERE OF

Over 600 excited people came to see
premiere showing of the international film

"The Color of Pomegranates.” The 1968
film by Soviet Armenian director Sarkis
Paradjanian, known internationally in the
film world as Sergei Paradjanov, both
fascinated and puzzled much of the
audience. The showing at the Tower
Theatre, Fresno’s single art film house,
was sponsored and initiated by the
Armenian Studies Program of California
State University, Fresno. Observers of
the Armenian scene say it was the largest
turn out in recent history for a cultural
event, excluding of course the annual
April 24 Concert of Armenian Heritage.
The Palm Sunday afternoon event was
co-sponsored by the Armenian Alumni
Association of CSU Fresno, the United
Armenian Commemorative Committee,
and the Armenian General Benevolent
Union.

Two specialists were invited by the
Armenian Studies Program to present
this complicated and highly symbolic
film. First Dr. Dickran Kouymjian made
introductory remarks about the film and

the program of the day. Then, he intro-
duced Dr. Leo Hamalian, Editor of the
literary quarterly Ararat, who showed
some slides of Sergei Paradjanov taken
last year during a visit with the film maker
in his home in Tiflis, Georgia S.S.R. Prof.
Hamalian described this extraordinary
visit- he and a group of Americans had
with Paradjanov. Readers of Ararat may
have noticed the article on this visit in the
last issue of the magazine.

Dr. Hamalian, discussed the artist’s
first imprisonment in late 1973 and his
subsequent release in 1978 after the pro-
test of the world’s leading film makers. He
was sorry to announce: that Paradjanov
had been rearrested on vague charges
once again on February Il 1982. The
--premiere showil W
as a benefit for the Paradjanov Support
Fund by the organizers.

Then Dr. Taline Voskeritchian of Los
Angeles, currently teaching at the Ferra-
hian school, carefully, but in simple and
direct language, explained how one
should view the movie for the first time.
Thoughitisa sequentlal story of the life of

18th century poet-priest Sayat Nova,
from childhood to death, the eight sec-
tions are so symbolically and surrealisti-
cally presented that those looking for a
direct story line will be confused. She
emphasized that regarding the film as an
impressionistic film painting, a poem in
film, would be the best way to enjoy the
lushness and artistry in it. Ms. Voskeri-
tchian concluded by saying that the viewer
should relax and let the tilm penetrate the
senses. At the same time she drew atten-
tion to the immense amount of Armenian
folk material used by Paradjanov and
stressed that all the manuscripts and art
objects in the film, and, obviously the
medieval monasteries were authentic and
priceless objects.

-announced  After the film there was a cotfee and

cookies reception in the lobby of the
Tower Theatre. Placed at various spots
were petitions for the audience to sign
requesting the U.S. Government to inter-
cede in getting Paradjanov released.

See Premiere, p. 7

KARLEN MOORADIAN
LECTURES ON GORKY

By Charlotte Booloodian

Arshile Gorky (1904 - 1948), one of the
prominent artists: of the 20th century, was
the subject of a class offered by the
Armenian Studies Program through the
CSUF Extension Division on February
5-6, 1982. It was taught by Professor
Dickran Kouymjian. Special guest lectur-
er from Chicago, Professor Karlen Moor-
adian, an authority on Gorky, and the
artist’s nephew (his mother Vartoosh was
Gorky’s closest sister), was also present to
give further insight about Gorky’s life and
art.

Gorky began life as Vosdanik Adoian
in one of the oldest established regions of
Armenia, the province of Van. His father
came from people who were farmers and
peasants. They worked the soil and were
very close to nature. His mother was a

" descendant of a priestly family. Her parti-
cular clan had established a monastery
some fifteen centuries earlier; throughout
the centuries various family members serv-
ed the monastery as artists, architects, or
priests. There was a close affinity to art.

It was through his mother, Lady Shu-

shanik Adoian, that Arshile Gorky be- .

came acquainted with art of the past. The
area of Gorky’s birth and childhood was
rich with ancient ruins as well as numer-
ous churches and monasteries. Lady Shu-
shanik would often take her son to these
various places where he became very
familiar with illuminated manuscripts,
wall paintings, architecture, and sculp-
ture. His mother, a perceptive woman and
attuned to the arts, was largely respon-
sible for the development of Gorky’s early
artistic sensitivity.

Accordingto Karlen Mooradian, out of
Gorky’s early exposure to art and his
experience of the Armenian environment
of Van, comes the foundation for his
philosophy known as hylozoism. The an-
cient doctrine of hylozoism teaches that
there is life or movement in all matter.
There is no separation between the ani-
mate and inanimate. This particular view-
point was very predominant in the Van
area because of the closeness of the people
to nature. Everything is related to every-
thingelse, whether dead or living, for even
in death there is movement in the decom-
position of a plant or animal. And in fact,
there is always movement in Gorky’s art.

Many of Gorky’s themes spring from

his Armenian roots. One such theme is
that of the "plow and the song.” The plow
is the heart of the composition and the
song devotes itself to acclaiming the plow
as the benefactor of mankind. Without
the plow, there could be no agriculture,
and consequently, no nourishment to sus-
tain life. ;

For the artist nature was the foundation
of art. He believed that man’s separation
from the source of creativity and sensi-
bility was in proportion to his alienation
from nature. This is an aspect of hylo-
zoism.

One of the things that Gorky sought to
accomplish was, as he put it, ”...to have
the song of the bird without the bird being
there.” This implies that much is left to the
viewer’s imagination. To understand or
appreciate art, one: must approach the
subject with some preparation. There
needs to be investment of time and thought
in the understanding of it.

Today there are many forms of enter-
tainment which do not require active
thinking on the part of the audience. We
simply sit and watch whatever is before us.

See Lecture, p. 12
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ARMENIAN
"THE COLOR OF POMEGRANATES"

POETRY
COURSE

OFFERED
AT CSUF

On May | and 8, 1982 the Armenian
Studies Program at California State Uni-
versity, Fresno will offer a one-unit course
on Armenian Poetry which will be an
analysis of Armenian poetry from the ear-
liest centuries to the present. The course
will concentrate on contemporary Armen-
ian poets, especially the works of the Val-
ley poet James C. Baloian, who will
appear in person. The class will incorpo-
rate the poetry of America and its influ-
ence on the Armenian poet. Several
poets— Armenian and non -Armenian
will read and discuss their works. Among
them will be Philip Levine, DeWayne
Rail, Omar Luis Salinas, and Archie

- Minasian. All poets, friends of poetry,

music and art invited to CSUF to discuss,
listen and read poetry.

Registration can be done through the
Extension Division or on the first day of
class (May 1, 1982). The course is | credit
and will be held in the Social Sciences
Bldg., room 105 from 9 a.m. to 5 p.m.

James C. Baloian is our resident Fresno
Poet. He attended CSUF and University
of California, Irvine. He is a poet and a
farmer. His works have been published in
numerous periodicals and anthologies.
His volume of poetry THE ARARAT
PAPERS was published in 1978. Since
then he has prepared several other collec-
tions of poems.
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Dear Editor:

1 rcad with great interest the magnifi-
cent a2rvicic 0+ my dear friend William
Saroyan by Catherine Burke in the ‘Hye
Sharzhoom paper.

Best regards and warmest good wishes
for your brilliant and sensitive writing.

Manuel Jerair Tolegian
Sherman Oaks, California
Dear Editor: ‘

Your most recent issue (December,
1981) was the first issue that I had the
pleasure of reading. I am impressed very
favorably with the calibre and quality of
your publication. -

Iam enclosing a donation which I antic-
ipate will put me on your mailing list.

With my best wishes for your continued
- success and positive growth, 1 remain,

: Yours very truly,

Mesrob K. Mirigian
_ «. Fowler, California
Dear Editor:

This letter in commendation of the
Hye: Sharzhoom newspaper published
by the Armenian students at California

State University at Fresno is long over- -

due.

I think Hye Sharzhoom ' contains as
thoughtful and meaningful a series of arti-
cles as ever I've seen published in any
Armenian sponsored newspaper, or for
that matterin any college newspaper. The
quallty of the writing, the logical exphca-
tion of issues that won’t go away in con-

temporary Armenian life and the sharp-

ness and clarity of language combine to

elicit from the thoughtful reader the sigh,

‘Why can't it be published more often?’
Sincerely,

Aram Tolegian
Monterey Park California

Dear Editor:

About two months ago, l had the plea-
sure of reading - Hye Sharzhoom news-
paper of the California State University. |
enjoyed reading Hye Sharzhoom very
much and hope to be included in your
mailing list, and receive the newspaper
regularly.

Best wishes to you and your staff and all

of the contributors. - .
Herous Yeghiyaee

Reno, Nevada

HYE SHARZHOOM

Editor: Flora Tchaderjian

Staff: Cynthia Avakian, Eric Janigian,
Gary Kazanjian (Photographer), Tom Key

Contributors: Marco Agabashian, Aram
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Charlotte Boolootian, Catherine Burke,
Michael Garabedian, Yedvard Gulbekian,
Garo Isranboulian, Elizabeth Koojoolian,
Susan Morrison, George Tchaparian,
Michelle Tuck, Margaret Williams, Zaven
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Poetry Advisor: James Baloian

Advisor: Dickran Kouymjian

Hye Sharzhoom is the official
publication of the CSUF Armenian
Students Organization and the Ar-
menian Studies Program. It is funded
by the CSUF Associated Students.

Please acknowledge Hye Shar-
zhoom when reprinting any articles
: ‘;from this newspaper.

LETTERS

Dear Editor:

I read Hye Sharzhoom regularly but
have never before thought that I had any-
thing to say that hadn’t been as well or
better said by somebody else. Edward
Ardzrooni’s letter (December) rather
changed my mind.

I feel like seconding his proposal that
Armenians are uniquely equipped to aid
the numerous Iranians that are stranded
in the states because of the inhuman con-
ditions of their homeland. The outpour-
ings of senseless violence toward these
people, now happily diminished in my
part of the country, should make us con-
tinually aware of their unique problems.
Surely Armenians know better than most
about ethnic inhumanities. Surely they
can understand better than most the sor-
rows of people who came to our country
for educational purposes and found them-
selves cut off from home.

In northeastern Ohio, where I live, the
outburst of violence against the Iranians
was probably shorter and less nasty than
in many other places, but ugly attitudes
have surfaced here too. Outright hostility
is passing, hardly noticed now, but many
are stranded between antipathy and indif-
ference.

I’'m not sure exactly what Mr. Ardz-

rooni intends, but his generosity shouldn't-

be lost. Our universities are better equipped

than any other agencies to help, to go

beyond obligatory good works to' real

reconciliation. I hope the seed will settle in

Hye Sharzhoom’s fertile soil. If not among
Armenians, where?

Sincerely yours,

James B. Gidney

Kent State University

Ohio

Dear Editor:
Please accept my belated congratula-

tions and good wishes for the continuance

of a good newspaper such as your Hye

Sharzhoom also my heartful thanks for
keeping me on your mailing list.

With the best regards,

Gaitzag A. Papandjian

Barcelona, Spain

LETTERS TO
THE EDITOR
ARE ALWAYS
WELCOME!

Dear Editor:

I have received several copies of the past
year or two of Hye Sharzhoom. The paper
has some very interesting materials and
articles. =

Thank you! My best regards to you!

Sincerely
Gary A. Kulhanjian
Middletown, New Jersey

Dear Editor:
Compliments to you on a fine paper.
Louise Manoogian Simone
Green Farms, Connecticut

Dear Editor:

Here’s a copy of our article “History of
Armenian Dance,” Viltis, a Magazine of
Folklore and Folk Dance, Jan/ Feb, 1982.
The sheer scope of the topic forced us to
be cursory, but it does provide a coherent
picture of the most important factors
involved. Most Soviet Armenian research
emphasizes that the dances are rooted in
ancient fertility rituals. We ignored this

aspect, however, because we have been -

unable to confirm it ourselves. (The sur-

viving fragments of dance in the U.S. have -

become highly secularized, even among
the oldest informants).

If any of your students should desire to
investigate this area, they are welcome to
contact us. We have a large body of
unpublished data that would be useful.
More importantly, we can provide a basic
bibliography of articles on ethnochoreol-
ogy (dance anthropology) for the student,
since a basic theoretical. framework is
essential for any systemic research. The

field is fallow, and there are numerous
areas that would warrant further investi- -

gation.

A study of the current transformations
would be extremely useful, and within the
capabilities of an undergraduate. For
example: What changes in dance steps
and styles, musical instruments, musical
repertoire and style, and band personnel,
have occurred in the last decade? Are
these changes due to immigrant pressure?
(This area could be tied easily to your
World of Richard Hagopian class). How
have performing dance groups changed?
What is “pure” Armenian dance and
music? Has the general public’s notions of
Armenian costume changed? Can any
valid comparison be made between the
tradition of troubadours/ gusans/ashoogs,
and the numerous popular singers in Los
Angeles, etc. How do the contemporary
dances reflect the larger social structu-
re(e.g. age, sex, occupation/class, country
of origin, etc.).

A biography of Richard Hagopian’s
career, or the history of Frances Ajoian’s
dance group, are obvious topics. What
were the distinguishing characteristics of
Armenian-American music and dance in
1950, 1960, 1970, 1980? (Southern Cali-
fornia dialect, of course). There are liter-
ally a thousland aspects that beg descrip-
tion. Even if the student is unable to
accurately notate the music or physical
movements (these require specialized
training), he can certainly describe and
analyze the social processes behind these
phenomena.

Needless to say, we would love to see
any attempts in these areas. We would be
happy to advise or criticize these efforts, if
you ever need outside appraisal.

Sincerely yours,
Gary & Susan Lind-Sinanian

‘ 4 Belmont St.
Newton, Massachusetts 02158

—

tion towards its expenses.

N

Thank You!

The generosity of the following organizations and individ-
uals has once again guaranteed the continuity of Hye Shar-
zhoom, an all student newspaper distributed free four times a
year to 8,000 individuals and institutions throughout the
world. The Armenian Students Organization and the Armen-
ian Studies Program wish to thank each of them for their
generous contribution to our newspaper and the California
State University, Fresno Armenian Studies Program. We
appeal to all those who receive and enjoy the unique expe-
rience of Hye Sharzhoom to make at least a token contribu-

A.R.F. Antranig Gomideh, Fresno, California
Knights of Vartan, Fresno, California

" Alex Manoogian Cultural Fund, Southfield, Michigan
Sarkis Sahatdjian, Fresno, California
Haigaz & Helen Krikorian, Fresno, California
Edmond Minasian, Sacramento, California
Toros & Zabelle Gosyan, San Fraricisco, California
John & Daisy Najarian, San Anselmo _California
Mesrob K. Mirigian, Fowler, Callforma
Harry Berberian, Southfield, Michigan
Neiri Amirian, Forest Hills, New York
Onnic Marashian, Oradell, New Jersey
Vartkes Messerlian, Fresno, California
Louise Manoogian Simone, Green Farms, Connecticut
Mary Fermanian, Cranston, Rhode Island
Arlene & Robert Srabian, Fresno, California
Noraire Kanarian, Rehoboth, Massachusetts
George N. Francis, Pasadena, California
Evelyn D. Garabedian, Concord, California
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LniG vopuk m fiopuk JGwd quuwly-
Ghip: Bykp ytppmdtbp wlnbg juwnlp-
wdpGlipp:  RGGHEGp wlnlg GYupwgph
wikGugtinpG dwypbpp: Lwlh wupwb
lunpugwiGp, Gikp wiu GnyG@ dplnnpnh
nt dhowjuynp dke dGwd quuwlyltinp
pwg Lt npuppupnGhh gppeh Up wyku phip-
puwnbilp: DGy quwbp... Auljugulyw’G
wwppbpnuepGGbn:  Bpym GnpugpGhp
Ywd pnipkin wilpwG wwpptp pGuinpni-
phGGip nt juumbniwdpltn mGhG, np
kpp pnpnpp Ghunp  wnlkGp'  whwnh
wwnwduhGp  wlinGg wpbwG  YuwhG
Ypwy: Uwhugb o wyGuybu wpn quinay-
Ghipp MmGhG GnyG yolptipp, ptipGh dbip, b
Guynwdph junyniehilp: <nG thogmu
up Yy wlnGg dGGnkwG aunuwhG dw-
uhG. G Uklp Y'wyGhuklp np Awy donn-
ynymh wikG By quuwly GnyGuGiwG
vwnwdk, 2Gsk m gnpdt: 8Gn"pp ek kpwgq:
Utin punuwpwliwb nt pGYtipwghG wnwp-
phtn ﬁnuwﬁéﬁhpn ppwywlmphtG = GG:
Utip  dwnwdhiuytpyh wwppbipmphG-
GhipG m Awvngdwlg ny gniqufitin pwp
dnannymmuyjwupniptiwG wnnne ﬁhﬁhnn Yp
YuqukG:

Uh pwGh 2wpwpelhp wnwye Auwilu-
Ywl ppowbwlGipp GnpEG uluw fuppp-
whi: Uwphip dowtigwd Ep: NMtwp tp np
EntinGh JwuphG fuoubhlG ni vwnwdkhG:
Uatith 6hon’ dnwdt dwbwuihG: Ugn ék-
wuGuihG, npnyfAtinta Lpk yAinwpnpppp-
tkhG, whwh wpwwlmbhG AingAtink dw-
] wwnwgnn bt Awy nuwnh nghny wingnp-
1w Anuwlipllipn G Ynnik: Vwhuwwywn-
puunwyul wpluunwGpGhpp ujuwb
Uwph; wdumwG Yowjupp uYuur pul-
nwynipy:

QuipdwGwih tiptinype dp Yp wwpqk
fiwgng Uwyphip:  UhGe wipwp wojuwph
duypunni G tpkuGtipny quipGuG dwdwlnmdp
Y'uabnk, wlinhG Awitipu domhly wlghw-
th Unye nt npwdwl miptipny Yp Auwdwly-
thGp:  Quguwl 2pswlwlyltpn vke
GntinGh ngtynydwl GnwlwlyhG vdwuhG
flunuinp Ywupdhpltn Gphitwb Yn qul:
UUEG finuwlip b
Y'nmqk pp GupupGwpwd dbtiny uwpphi
AwlnhumphtGGbpp: - «Gpk  wyupGy
tytintiginy  upwhhG ke pGhGp' jJun
wwyunnpayptG Yp  aqhLbp...»: «Gpt
punwph wy@ Ynmip Ywpdklp' wabip
dwnn Ynt quy...»

Ubph, pninp wGRhUG vhnwfingnipe-
twlg wlwjunpd pwjumdGpkG Aknm
UGwn Guuwmwlwr dombigwy Ywng up
puptyuwiGlipn:  Unwewnplyu wwng kn:
U'mgkh dpuqglngh Uke Awtwhuwgulyw
wmwpnmmpbwdp juquwuwlipyniwd nbu-
Ghp GntnGEG YbEpwwpnnlipnt junpw-
Guyh vtip npwwmob-adunGwpyp: U'mgqth
finG pninp Auglipu nbullp pny-pnyh m
dtinp-aknph: U'niqkh finG unngwd wnku-
Ghp wukG numbGmphd m yké, Ghpnuwud
nbulh] wikG nfu nt AuyunwyniphiG: Up
fiutwnwigh np Awy EphwnwuwprnipehtGp
wtith pupép tp wyG wquhyniehtGGEpEG
npnlip dhGyt opu Yp opuwnbiG Ubkip nidbi-
pp: Up Awuwnwgh, np tphwwuwpnGhpp
dtynh- nGEmy  hphGg  GuuGhGipniG
wmwppbpnehiGitpp’ dhwptipwl whwh
wuiiwGethG hphlg whdhunkih © hpw-
itGpGhpp: Up Awnuwmugh np whpmpu-
fiuqniptw G EplmGpp YhpowiGwpnt ypuuy

Yud  Awdwiudpnud

LU.31L60

Ep m whwh dGEp wnnne m iphwwuwupn

Amwdny dhwuliwund vy Aunwpulju-

inygahi G ip:

Quipuwizwp Yp uhnugthe:

FupbywiGlipu  2ww  thwip-
JuwGlpum EphG:  «Cun uyml qunui-
pup by «Upwlshih... dudwGulyG
E... » UwlunG ppkGg dwyGlpp wGidh-
swyku qudghtiiny gplipt pnnpG wy Ak-
whitiwg unuljpuuth dnplipp wpmugupnt-
ghG: CuhG np pptilip «wGdGunyku» 2w
fudwndhin GG G pGdh sunh nglimpnuwd.
pug... pphlig yunljpubwd funiwhaipd-
prudGlpn e uad inuwGpGhipme nklju-
YupGipmG nphpp6 £ np pptilp dwu wyhwh
shuqutiG  wyl fuwlnhumpbwbg (Apw-
wuwpwuihG G Yuwd mphp) npniG
GipYuwy innn AwuwpuynyetiwG vkYy wn-
Ynup Yn quiy niph? finuwGpGhnk...

 hlpqhGphu ypwy thjwd L:
Junpumwynud  k:
wl  AprwbnwughG  Yugnmptab
Gwnp dtip pupbjubGwd nEYwudupneh GG
E: WGn"Gp GG np wnbnipbwG n nluh
pnilip Yp Gipupykl dtp Gphwnwuwpn-,
Gtpnt LpuyGhpniG vke: Uunlp wyn Gn”yG
nEwyunpGipG GG npnGp Yp AunwyGhG
pubipm np Awy wqqh nkyp hptiGg dtinph-
pniG UkeG E: Uspnliop miph2 judpwuygni-
pliwGg qnpdkijwytipwG nm dnwdkiw-
Ytipwp Ywphupbytm] Yp nphiphG ek
wggogmw gnpdh” dmwd LG Nip Yp
uwtwnGpG  ppbGg wiuwnwinp Gptiiw-
ymphGitpp. Upwpwwh® ququipeGhpm
ek hpliig wpennh nt nhpph wipwwypln-
dwl wGaGwlhtinpnG qunuthwphG gnipg:
Gkwh nip YunweGnpnkG Awy wqgp...
Ynpdwln”d pk junhmbGuljub dwng m
wiinbtiniahiG:

Utp wqgh pninp phutipp, prw6
Ynpolwlwb, wgquyhG i ud pGYtipwghG
wtwp L oquwgnpdhilip vtip dnynympnp
hpwp YowbgGhm & vhwlhwd nwupaGh-
int AknwGupny: Cwwn Yupkinp i Ukd
ntip nGhG wyn phdtipp gnpdwdnn whip-
Gwuou YnkpwYwGGEpG m  wgqquihG-
Ghpp:  Mtwp k Gwju ppllp qhpklp
dwppkl whgbw kG hpkGg Ghpwupyniwd
nt hpklg Ynnuk ulnigmwd penyGhEpkG:
Gwpp Ym quiy hpkilig wyn pldtinniG ypwy
quGnitiint pniG Guuwwnwlp. dnanympnhG
nt AknbinpnGipniG Yyinpuwlgh) thwubw-
YulinyptiwG, ppwpfwGnnipdnnnipbwG
nt 2hGhy Upgulygmpbiwl nghG: UbkGuw-
YwG E np Utip dnqnynipnyp wdtiGnipbip t
wluwywnpy npnbgpk nuhp Gywpwgph
uky  ppiptinuighG  vwuGhyp  nwpdG
fwdwgnpdwlgniptiwG nm  dhwulwyw-
dnipbwG nghlG: MNkwp b AwpkGhph
t uthhinph wikG Awy wGfiwwn yipwnpd-
npk hp Gyupwgph pnnp YEwbkipp m
wnweGwlwng ntin wmwy wil nghhG np
fwgnipbiwG dvhwywd @ yénwlywub Yhg-
widpp  Yp  wwpwnwnpk dhowqquuhl
fiGpughG YupdhphG:  bpwp  Gagmy

2nghu

upun-

Yuliqtiny fwibipu Yplwbip wkp nun- o

Gwp wyGwyhuh pwunupwlwb b pupnyw-
Y ufjupwgnpdnidGlipny, npnlig yhongun
2wy ‘hwwnh pupnin quinhytipp whwh
pliwy wabkih nmnpy Be phipwdwnybih:

Gpp  wlynnhG dmGhme wwfimG  dbp
dmplipp  YwpbGwlp Jdwppbp opniwy
mumuniyGbipkl,  wwh - dp dnnGwbip

Junwjuipwlwl wnpphpk juntuuhbpn

MptdG dvbp . wuop-:

ARMENIAN STUDIES

COURSE OFFERINGS
Spring 11982

ARM S 010 Intro to Armenian Studies 03 D Kouymjian 0910-1000 MWF AH 209

The history, geography, literature, language and art of Armenia from ancient times to
the present with emphasis on resources, bibliography and report writing..

ARM S 050T Saroyan Autobiography 03 D Kouymjian 1910-2200 TH SS 205A.
Saroyan’s autobiographical works like Not Dying and Obituaries will serve to examine
his views on life, writing, the American scene, Paris, and just livings

*ARM S 120T Armenians In America 01D Kouymjian 0910-1700 S CA 101

After discussing the history of Armenian immigration and settlement to the United
States during the past century, the course will examine the advantages and dis-
advantages of the Armenian experience in America,

** ARM S 120T Saroyan Films 01 D Kouymjian 0910-1700 S CA 101
Using the extensive archives of television films made from William Saroyan’s plays, the
course will analyze the Pulitzer prize-winning author’s approach to the dramatlc art and
life in general.

+++ ARM S 120T Arm Political Violence 01 D Kouymjian 0910-1700 S CA 101
The course will give a history and analysis of the recent wave of Armeman political
violence and discuss its relationship to the Armenian Question.

ARM S 123 Armenian Architecture 03 D Kouymjian 0810-0925 TTH SA 150
History and development of church building in Armenian architecture, the first
national architecture in the history of Christianity. There will be a survey of the
monuments from the 4th - 17th century.

. ARM S 001A Elem Armenian 04 Staff 1510-1600 MWF AG 232

: 1510-1600 TH SS 109
Beginning course of graded lessons acquainting the student with basic structure and
llp_ronpncnatnon of Armenian through practice, reading and writing. Credit by examina-
dion is offered during the first four weeks to advance speakers.

ARM S 002A Inter Armenian - 04 Staff 1610-1700 MWF B 203B
1610-1700 TH SS 109
Grammar review; selected readings; composition and conversations on assigned topics;

pronunciation.

HIST 108A Armenian History 03 KOUYMJIAN 1210-1300 MWF AH 208B
History of Armenia and the Armenians from prehistoric times to the 13th century
Mongol invasions will be considered from Armenia’s point of view as well as from that
of its neighbors: Assyria, Iran, Rome, Byzantium, the Arabs, and the Seljuk Turks.

ARM S 190 Independent Study : 1-3 Staff To Be Arranged

*This class will meet on two Saturdays only Oct. 16 and 23, 1982.
**This class will meet on two Saturdays only Sept. 11 and 18, 1982.
***This class will meet on two Saturdays only Dec. 4 and 11, 1982.

For more information call the Armenian Studies Program (209) 294-2832 or visit San
Ramon 5, Room 241.

wlwywpwpnipbwlg dYwuhG Gt wyn dh
pwGh pnwklGhipp  JwwnhwuglkGp Aw)
wggh wGvhowlwlG wnoptwl ymgnn
pwqUwpeht fupgbinkG UkymG' vbip pnidwG
Ghwwd Y'pywlp wpnkl pwunwpwlwm-
GnipbiwG quGdwGuyhG vke:

Utp yuwwwuppwlp wpwup wghuwn-
fihG whwh prwy iphunwuw'nny AumeehiG
up:  Bphwwuwpn ny plk mwphpny, wy
dwnwdkipwytipwyny, wahiwphwgtwdpny,
finghn'y ti puiwunfiniptwdp:  Shunbd
np YwG dJwpnhly npnlg finghGupG m
dmpbipp dnin pniling uluqﬁhﬁhpm GuwG

ndnuwp £ puptjuntp: UwuugG yunwh
U Gubit np AwgmpbwG swlupwiuhy Uk-
dwiwulniyppiGp mGh yYtpnihoiwg Gph-
wwuwpy  gnpdkpwykipwy-dnwdkpultip-
wh wwnwndG nt YupnymphGp: Yupk-
innp quibnGp wppelgGhiG & hpklg wwph-
Ghpnt puphpkG: Up Awtwwmwd np quppe-
GnuikG np Yupdpwgwd dwpny m fing-
iny - Yinppwdwulinmpbwl nyhGy whwh
UGwy pubithp pugh Awdwyipyhik G ud
fipwdwpk|k: :

StulikGp . hGy whwh 8Gh wyu
LpynGpkG:
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THE PARADOXICAL STATE OF THE
AVANT-GARDE AND CHARLES AMIRKHANIAN

By Michelle Tuck

The term avant-garde is loaded with
paradoxical premises. It is at once static
and concrete, i.e., one can point to a piece
of art and if one has an understanding of
what falls into the stylistic confines of the
avant-garde on a collective level, then one
can readily discern whether or not that

~given piece of art can be catagorized as
being of the avant-garde.

- Yet when considered in a thoroughly
historical perspective, the avant-garde is
anything but static and concrete. Rather,
the avant-garde becomes a term for a
concept that is firmly embedded in rel-
ativity. It is a term for which the definition

- is constantly changing. It appears that
what is considered to be avant-garde one
day, becemes transformed via the absorp-
tion into the ever-changing currents of
mainstream art, into what is considered
critically to be “standard” or “normal” in
regards to artistic expression. In other
words, what is thought to be avant-garde
one day becomes in time a standard for a
new level of artistic creativity to surpass.

For example, Johann Sabastian Bach
was thought to be avant-garde by his
contempories when he developed his rev-
olutionary concept of counterpoint. Now-
adays, as anyone can quickly show, count-
erpoint, an avant-garde concept for the
18th century, is a fundamental part of

modern music from Stravinsky to McCoy -

Tyner to the Rolling Stones.

Thisiphenomenonof the avant-garde can
be seen with the work of any artist whose
vision goes beyond the ordinary. I am
clearly implying the more extrinsic
meaning of the critical term avant-garde. |
feel, especially when interpreting genres of
music, that the term avant-garde must go
beyond being mere nomenclature for a
specific historical movement. Since mus-
ical development more than any other
artistic form is evolutionary, it is instrin-
sically fixed to the concept of a technical
continuum. One can have a completely
unprecedented school of painting or
poetry, a school that is centered around a
style that is directly tied to the social
millieu of the day; a movement that totally
exists apart from any previous movement,
yet with music it is different. I have yet to
find any type of music that does not use
some previous genre as a base for what is
trying to be achieved. Whenever an artist
(musician) utilizes his developmental back-
ground to interpret his world in new and
unfamiliar ways, he then joins the ranks of
the avant-garde.

By utilizing one’s creative background,
one accepts the theory that any new
movement is born out of a sense of
antagonism against tradition. In fact, it is
precisely this sense of antagonism that is
absolutely necessary to force the artist to
look at traditional methods in a new light.
This antagonism -provides the base for
creativity. Malraux in his Psychologie de
I’Art acutely perceived this: ”. . .theartist
defines himself by breaking away from
what precedes him...”

Charles Amirkhanian is an artist whose
musical vision clearly surpasses the ordi-

nary. He is a musician who is firmly.

implanted in the Avant-garde, his forte
being “text-sound composition.”

Briefly defined, text-sound composi-
tion is a type of music where the voice is
used as a percussive instrument. This is
done through the repetition of words

Charles Amirkhanian

chosen for their inherent rhythmic qual-
ities. To further emphasize the funda-
mental rhythm of the words, a layering of
the speech patterns, creating a slight echo
effect via electronic means is used. The
end result is a cross between conversation
and song. Thus creating a state of forced
juxtapositioning of random, if not alien
elements (the choice of words themselves)
which maKe up adarbitrary harmony that

is completely dependent on the inter- -

relationship within the framework of each
piece (song).

In 1979 Charles Amirkhanian released
an album containing a collection of some
of his text-sound compositions on the
Berkeley label, 1750 ARCH RECORDS.
The album, LEXICAL MUSIC contains
six examples of text-sound composition.
With one piece titled MAHOGANY
BALLPARK (the title was chosen for its
aural quality), one sees that by repeating
what on the surface appears to be random
words like: Sparce, limit, pace, pulse,
infirm and territory, among others, overa
background of seashore sounds, children
at play, and the inside of public buildings,
the effects come together to create a
heightened awareness of both indoor and
outdoor spaces. There is no undercurrent
of harmony in the traditional sense in this
or for that matter, in any of the other
pieces in the album, yet the sense of
harmony that the listener does indeed
extract from the pieces is intrinsic to the
listener’s own personal interpretation of
the text. This leads to another paradox of
the Avant-garde. ° '

Historically, before the 1920s, the im-
petus was towards programmatic music
that is inspired by and in turn, suggestive
of an extra-musical idea. For example, in
pieces like Debussy’s REFLECTIONS IN
WATER, the listener is basically told
what to imagine.

With the advent of the 1920s and
composers like Schonberg, came a totally

different trend. This trend was aimed ata

music that was devoid of imagery. This
was a reaction to the subjective quality of
Romantic and Impressionistic music.
Schonberg himself felt that the apex of
Romanticism had been attained by Wag-
ner, and now it was time to venture off
into another direction, the opposite direc-
tion, towards pure-and objectivé music.
Even more recently, in France, Richard

Pinhas the innovator of -electronic (svn-
thetic) music. stated in a 1977 interview;
"Above all else. I want to create ‘cold’
music, a music that is as cold and as
beautiful as a block of ice...a music to
which it would be impossible to stick
images.” :

The paradoxical element in modern

music, be it the twelve-tone system of
Schonberg, or the synthetic music of
Pinhas or even the text-sound composi-
tion of Amirkhanian, is that whenever the
goal is to create a pure state of abstrac-
tion, one ends up creating the complete
opposite; the music becomes fixed to a
much more subjective state thanany program-
matic composer could ever dream of at-
taining.

Amirkhanian does this with his compo-
sitions like SEATBELTSEATBELT. Only
the phrase “seatbelt seatbelt” is repeated
over and over. What could be more objec-
tive, on the surface anyway? Yet after the
listener starts to listen to the same words

in repetition, the listener loses conscious-
ness of the words themselves. only catch-
ing the rhythmic quality. What happens is
that the listener’s private imagery comes
to the forefront.

Inanother piece on thealbum, MUCH-
ROOMS, the phrase: “Bad 'n bad 'n too
bad” is repeated. creating, once the lis-
tener has made the leap of consciousness
away from the meaning of the words
themselves, an extremely soothing., mel-
odic atmosphere, almost akinto a lullaby.
The phrase keeps coming back, wave-like,
sweeping over the listener’s perceptions.

As for the subjective quality of each
piece, it is very intense. It seems that the
more abstract the piece. the more atavistic
it becomes. The more abstract, the closer
it comes to primitive forms. In a piece
titled MUGIC (the title coming from the
joining of the words ‘magic’ and ‘music’),
no words are used. only a series of grunt
and groan-like sounds along with the aid
of a synthesizer. At first, the listener may
feel lost, but soon after the initial shock
has abated. the listener becomes conscious
of the primitive quality of the piece, very
much in pace with a lot of non-western
music, especially that of certain African
tribes. In fact, one could say, that taken as
a whole, the text-sound composition music
of Amirkhanian has peeled back all the
different layers of music to get to the
organically atavistic core at the center that
all music shares.. :

It is rare indeed to find a composcer like
Amirkhanian whose influence includes
not only feflow composers like George
Antheil and Steve Reich, but poets like
Gertrude Stein, the Dadaists poets led of
course, by Tristan Tzara. and the founder
of Merze Poetry. Kurt Schwitters to name
but a few. After listening to Amirkhan-
ian’s work. this should come as no great
surprise. As a percussionist with a degree

*in English, Amirkhanian has been suc-
cessful in bringing out the emphasis of the
link between rhythm and language. This
emphasis is underscored in the works of
all of the poets listed: it isn’t so much
language that is important, but rather. the
sound of language.

For example. in the poetry of Kurt
Schwitters, the process of reduction is car-

ried to the extreme. He placed ‘all s
energy in showing that the primary con-
struction units of pocetry are not words,
but letters and syllables. What counted
was how cach unit interacted with cach
other unit in the work. i.e.. how the units
sound with cach other.

This line of thinking can be seen in
Amirkhanian’s picce DU TTFUL DUCKS.
Perhaps the most fantastic picce on the
album. phrases like "Dutiful. the draino
ducks collide--and merey--gather collide
like--fancy tension--scoundrel--beautiful
dutiful ducks.” The relationship of the
sounds of the words. the alliteration, and
the rhythm is where one derives their
value.

Another source of influence for Charles
Amirkhanian can be found where he
works. Since 1969 he has been the Music
Director of KPEA (Pacifica) in Berkeley.
When he first started editing his announce
tapes at the station he was really attracted
to making recorded pieces. Before work-
ing at KPFA. while still' living in Fresno.
he had done some speech quartet pieces in
which four speakers read texts in rhyth-
mic coordination. It was the sophisticated -
level of the technology at KPFA that led
him to create more developed extensions
of his carlier works.

Even the artist does not cscape the
paradoxical quality of the Avant-garde.
When asked whether or not he views his
work with text-sound composition as a
reaction against more traditional forms of
music. Amirkhanian replied that he does
not. Rather, it 1s a personal extension of
traditional music with elements from non-
traditional works. T'he paradoxical qual-
ity of this relates baek to the element of
relativity. At the start, movements like
Dadaism, Mcrze Poctry. or the pocties of
Gertrude Stein were direet reactions
against what was then perceived as "bour-
geois art.” and not as extensions of tradi-
tional form.

Like all modern art forms. LEXICAL
MUSIC does prove to be very approach-
able. all that is needed from the listener is
a bit of cffort. Music or poetry or anything
of the Aviant-garde requires that the lis-
tener (viewer or reader) abandon his pas-
sive state for anactive role in the art itself.
FFor example. anyone can sce the exquisite
beauty in a painting by Rembrant. yvet to
look at a painting by Picasso. the viewer
must become a part of the painting, the
viewer must actively seck the beauty. The
spectator must give himself to the art in
order to getanything in return. The same

- holds true for LEXICAL MUSIE.

For those with enough sense of the acs-
thetics and perhaps more important,
cenough of a sense of courage to give them-
selvesto thisart, the reward will indeed be
manifest. lo quote from the FTRON
FOU manifesto (FUROCK V.2 N.6 #14):
"T'he mannerof existence...determines the
music.”

Michelle Chantal Tuck translates fi:r EUROCK,
the magaczine that, is centered directly around
European and American progressive music forms.
She also translates for a collective of Avant-garde
musicians in France.
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MY PERSONAL JOURNEY ARMENIANS IN UTAH

By Michael Garabedian

This is the first part of My Personal
Journey a book length narrative by
Michael Garabedian of a trip from Cali-
fornia to New York by car and a series of
essays about Armenian life in the diaspora
and Armenian national problems. Like
the other parts of the work which Hye
Sharzhoom hopes to publish in serial
form, it was written and researched while
traveling. In the long introduction Mr.
Garabedian explains his search for Amer-
ica, its broad unknown expanses, and
within that his own Armenian identity. He
repeats his amazement at finding so much
unknown or little known Armenian his-
tory in states—Utah, Nevada, Minneso-
ta—which are seldom associated with
Armenian life. :

Michael'Garabedian is an international
‘}lawyer who formerly worked for Califor-
nia State Secretary Rose Ann Vuich. Now
living and writing in New York he has
become a quiet activist in Armenian affairs
while working for the Sierra Club. He
became closely associated with Hye Shar-
zhoom and the Armenian Studies Pro-
gram at Fresno State in September 1981
during the now famous, but badly re-
ported Berkeley Conference "Armenians
in the 1980’s” sponsored by the Armenian
Assembly. Shortly afterward he visited
Fresno and spent time discussing issues
with a student who had gone to the Berke-
ley Conference. Before leaving on his
journey he discussed aspects of it with
students and Dr. Kouymjian and left

rmed with names and addresses.

- We are pleased that his travels were so
fruitful and his search so intense and
productive.

| e

Shadows of a dying people
There’s a shadow of my father
A shadow of my mother
And they re leaning towards each other
Hands gripped in pain

from a B. J. Sarkissian song,
Shadows on the Stones

It is a song about love and injustice

and about pomegranates getting ripe.

In other words, about the important things
in life.

William Saroyan quoted in
Passage to Ararat by Michael Arlen

As Robert Gagosian wrote in his diary,
a Mormon Church started in the town of
Zara, State of Sivas on October 6, 1888.
Before the work of Mormon missionaries
was ended due to the events of World War

- I, one can infer that a fair number of

Armenians were converted to the Church
of Jesus Christ of Latter-day-Saints.
Robert Zeidner, in a chapter on Middle
Eastern immigration to Utah in the book
Utah’s Peoples (edited by Helen Papanik-
olas, 1976) indicates that his survey of
Utah telephone listings found
over one hundred Armenian surnames
and that “slightly over one-half of all the
Armenians identified in Utah by the author
are Latter-day Saints.”

Gagosian was baptized by the Mormon
Church against the wishes of his wife in
the river Zara in 1894. Three years later
after a torturous journey he arrived in Salt
Lake City on the 50th anniversary of the
arrival of the Mormons in Utah, who then
directed him back to the old country for

4 12 years “to buy land in Jerusalem on

"slightly

which to colonize the Armenian Mor-

mons.” Gagosian was in Salt Lake City
again for the 100th anniversary of his
church in 1947, five years before his death.

Robert Gagosian was one of the first
Armenians in Utah. One of the most
recent to arrive is the first Armenian | had
ever heard of in Utah other than myself. |
learned of B.J. Sarkissian when | saw his
name on the program of the November 14,
1981, Stop MX Rally to Halt the Arms
Race in Salt Lake City. B.J. was intro-
duced as a member o¥ an ethnic group
"that knows the meaning of persecution”
by M.C. civic leader and rancher, and my
friend, Cecil Garland.

B.J. has composed a number of moving
songs. My favorite that | heard that day
was one about people, peace, and the rela-
tionship of all of us to the land. The lyric
quoted at the beginning of this essay is
from a song that chronicles the events on

August 6, 1945, from early morning until

the story teller leaves Hiroshima to visit
people in Nagasaki. Sarkissian has been
approached by a group of Armenians liv-
ing in Utah, but he has not made contact
with them. He is a state employee.
While I had no intention of looking into
Armenian culture so close to my home in
Califorinia, 1 seemed destined to have a
critical part of the Utah story laid in my
lap. Before | left Cecil Garland’s home, he
gave me his copy of the June 1978 issue of

National Geographic which has the article .

"The Proud Armenians.” | learned of this
article for the first time; | am ashamed to
say, from Cecil on a winter evening as we
sat in his cozy farm house. He insisted that
I take the magazine with me on my travels.
Then I spent an evening with friends
from California who moved back to Utah.

Robin Brut’s mother was a well known
Utah writer, and it was Robin who handed
me a copy of Utah’s Peoples in which |
was startled to learn that half or more of
the Armenians in Utah may be Mormons.
While even 50 Armenian-Mormons is
only a small handful of our people, some-
how it seemed to me at first that my confi-
dence in the nature of our church partici-
pation was shaken. But several days
onto the road out of Utah and after
reflecting on the diverse nature of our
Apostolic, Protestant Congregational and
Presbyterian, and Catholic churches, I
realized that I was troubled not by the
beliefs of these brothers and sisters of
mine, but by the fact that most of what the

See Utah, p. 14

Photo: D. Kouymjian -

Michael Garabedian
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BILINGUAL-BICULTURAL EDUCATION

'HOW TWO SCHOOLS DO IT

- By Susan W. Morrison

While controversy over bilingual-bicul-
tural education rages in this country, indi-
vidual schools strive to meet the needs
that bilingual-bicultural programs ad-
dress: How do we best educate students
not of Anglo-American background?
What should these students be taught? In_
what languages should they be taught?
How do we ease the stress a student feels
in learning a language and culture alien to
his or her own? How can we most effec-
tively help non-English speaking students
“catch up”to their Anglo-American peers?
How do we encourage student self-esteem
through pride in one’s own language and
cultural heritage?

The Armenian Community School of
Fresno and the Huron Elementary School
in Huron, California are two kindergarten
through sixth grade schools with full bil-
‘ingual programs. the latter Spanish-En-
glish. The needs they address are similar.
Most students in both schools are not of
Anglo-American ethnic or language back-
ground. But the schools themselves and

- their bilingual programs are quite dif-
ferent.

COMPARING THE TWO SCHOOLS
The Armenian Community School
(about 50 students) is much smaller than
Huron School (about 625 students). Class
size at Armenian Community School is

about 17 students per teacher.’ Huron
School’s classrooms have about 30 stu-
dents each.

Most of Armenian Community School’s
students are of Armenian descent, and
many spoke Armenian and another lan-
guage (such as Arabic or Turkish) prior to
entering the school. 97 percent of Huron
School’s students are from families origi-
nating in Mexico. Well over half spoke
only Spanish when they entered the school
(65 percent of the 1981-82 kindergarten
class, for example). Families at both
schools range from welfare recipients to
millionaires.

The Armenian Community School is a
private school charging tuition of $450 to
$650 per child per year depending on fam-
ily size. Attendance is voluntary and
costly. Tuition income accounts for 10 to
15 percent of the school’s budget. The
remaining funds come from donations by
individuals, corporations and Armenian
organizations. The school is answerable:
to the people it serves: a nine-member
school board, an Education Steering
Committee appointed by the board, and
the Parent-Teacher Committee whose bi-
monthly meetings are attended by the
majority of parents. -

Huron School is a free public school
receiving about $1,250,000 per year in
regular state funds plus about $550,000
annually from state and federal categori-
cal aid programs. Attendance is compul-
sory, and the isolated, rural setting of the

school makes attendance at other schools
difficult. Huron School is directed by the
five-member Board of Trustees of the
Coalinga-Huron Unified School District
and by several parent advisory.commit-
tees which oversee the school’s use of
categorical aid funds. Both the board and
the parent advisory committees are con-
strained to follow numerous state and
federal laws, rules and regulations. Thus
the school’s basic policies are decided by
lawmakers and bureaucrats in Sacramento
and Washington rather than by the people
living in the community that the school
serves. The community does have a voice
in making more detailed policy decisions
within state and federal guidelines, but
community members and teachers do not
make' full use of their opportunities.
Attendance at school board and parent
advisory committee meetmgs is usually
low.

All teachers at both schools are fully
credentialed according to state standards.
All of Armenian Community School’s
four teachers are Armenian and speak
both Armenian and English. Its two half-
time aides are not Armenian and speak
English only. Huron School has 24
teachers, 18 of whom are bilingual in Eng-
lish and Spanish. Each teacher is helped
by a full-time bilingual aide. Half of the
Huron teachers and all but two of the
aides are of Mexican descent. Teacher
fluency in Armenian and Spanish respec-
tively varies at the two schools.

ARMENIAN COMMUNITY SCHOOL

The bilingual-bicultural program at
Armenian Community School has the fol-
lowing goals for each student:

1. Achievément in English that equals
or exceeds state and national norms.

2. Fluency in Armenian (speakmg,
reading, and writing).

3. Knowledge of and pride in Armenian
heritage (history, culture, and religion).

Armenian Community School attempts
to meet its English achievement goals by
having all students study mostly academic
subjects (see Appendix) in English in the
homeroom for 3.9 hours daily. This ‘is
about the same amount of time as many
public schools devote to academic sub-
jects. Homeroom teachers speak Armen-
ian to non-English speakers only when it
is absolutely necessary. Students are tested
and put in different groups according to
their abilities in reading and mathematics.
Non-English speakers who are old enough
to read are placed in first or second grade
English reading books upon entering the
school and are moved to higher level
books as quickly as possible. For subjects
other than reading and mathematics, the
entire class is usually treated as a single
group, all students receiving identical
instruction. Student-teacher instruction is
enhanced by small class sizes.

See Bilingual Education, p. 12
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By Margaret B. Williams

The Index of Armenian Art has an
exotic history: it has traveled more than
many Americans. Students in the Armen-
ian Studies Program of Fresno State Uni-
versity hope that the I.A.A. has found a
comfortable home at their university.
There is strong reason to believe in its
continued existence and growth, for it is
the only way students and scholars can
quickly track down Armenian illuminated
manuscripts. Armenian illuminations are
the bearers of more than a thousand years
of the history of Armenian painting.

‘No Armenian needs to be told that
tragedies have dogged his people’s foot-
steps for centuries, and those same trage-
dies have scattered Armenian cultural her-
itage across the face of the world. So it is
no surprise to find that Armenian manus-
cripts (copied and painted by hand) are
also scattered in private collections and
public libraries from California to the Far
East. Just where is this rich legacy located?

How many 13th century New Testament

manuscripts are still in existence? Where
are they? Such questions are answered by
the I.A.A. Even now, before computeriza-
tion, photo-prints and card files can tell
student and scholar much about a man-
uscript—where it is and what art is con-
tained in it.

The casual reader might think, "All very
interesting, but if you've seen one illumi-
nated manuscript, you've seen them all.”
Not quite—not if you’re involved in
Armenian art and the culture of that peo-
ple. Armenian contributions to the plastic
and dramatic arts are far more extensive
than the silent.testimony demonstrated by
their illuminated manuscripts, but here
are a few additional attractions to be
gleaned from these hand written books of
old:

History: (from the personal comments
of scribes)

”Q, it was hot and the flies gave me no
respite.”

(Lectionary, A.D. 1414, probably south
of Lake Van. Chester Beatty Library,
Dublin, Ireland. Ms.#559.) -

INDEXOF
ARMENIAN ART

"For in this year the Sultan came with
many soldiers, he marched on Erivan and
captured it.”

(Hymnal and Calendar, A.D. 1635,
Avendants, Moks province. Chester Beatty
Library, Dublin, Ireland. MS #593).

These are examples of dated messages,
sent to us across the centuries by the
scribes who copied these manuscripts.

Religion: Armenian Gospels and Bibles,
through their texts and illuminations, give
evidence of very ancient ties with the earli-
est of Christian groups and churches. The
programs of their cycles of miniatures are
sophisticated comments on Armenian
theology.

Aesthetics: The artistic inspiration and
fine craftmanship of the “courtly” manus-
cripts create a brisk international collec-
tor’s market whenever one becomes avail-
able for sale. Manuscripts .of the "pro-

vincial school” are prized for their forth- §

right earnestness and bewitching use of
color and pattern. Through calligraphy,
the letters of the Armenian alphabet be-
come beautiful works of art in thelr own
right.

If you yearn to see the miniature paint-
ings in some of these manuscripts, you
need not leave Fresno, even: though the
most important collections are in Europe,
the Middle East, and Armenia. If your
budget doesn’t allow such travel in the
near future, come to the I.A. A, right here
at FSU.-The university library has some
fine published facsimiles of manuscripts,
and the I.A.A. files of the Index canintro-
duce you to the published materials on
hundreds more. Through thousands of

color slides, blachyand white photos, and

X€rox copies, you can acquaint yourself
with Armenian art from the seventh to the
seventeenth century.

Also, preparauons are being made to
computerize the manuscript files. If you.
have time and interest, the Index can use
your help. If you wish to donate time to

Armenian art, or want more information

about the 1.A.A., write or phone the
Armenian Studies Program, California
State University, Fresno, Ca 93740, Tel
(209) 294-2832.

PARADJANOV’S DREAM

By Catherine Burke

In his film The Color of Pomegranates,
Sergei Paradjanov both invites and com-
pels us, his audience, to join in a dream, a
reverie about his spiritual brother, poet-=
priest Sayat Nova. As a gifted director,
Paradjanov understands imagery as the
language of dreams. There is little dia-
logue in the film; talk only diminishes the
power of dreams. Neither does Parad-
janoyv waste time on the shadowy-images
of remembered reverie; his magic is in the

REVIEW

offering up of images as if it were the
moment of their dreaming: masculine,
vivid, often overwhelming in their sensual
power and emotionality. Paradjanov re-
lies upon natural sound to strengthen the
sensuous quality of his images—for exam-
ple, there is the crackling of stiff parch-
ment pages being whipped by the wind,
and there is water—water dripping onto
the floor of a church, water bubbling in a
pot where sacrificial ram meat is cooking.

In order to involve us in his dream of
Sayat Nova, the filmmaker begins by
providing us with a workable psychologi-

_ cal context, a recognizable web of associa-

tions. He gives us significant locations in
Soviet Armenia, depicts traditional ritual,
and fills each scene with richly textured
artifact. Paradjanov, however, ‘is never
still; once he has brought us into his
reverie he begins to move: to shift people,
animals and folk objects around so that
they end up in odd arrangements. Where-
as we recognize these things individually,
our psyches are forced to work toward
new connections, as they do in dreams.

It is through the careful alternation of
actual ritual and unusual juxtapositions
of ritual elements that Paradjanov keeps
Sayat Nova’s life before us. Enough of the
real is combined with the surreal so that
Sayat Nova is never lost.

In The Color of Pomegranates, Parad-
janov appears to be asking us to view the
ancient Armenian culture through what
he sees as the mystical vision of Sayat
Nova; in addition, as Madame Taline
Voskeritchian pointed out at the Fresno
showing of this film, Paradjanov seems to
have felt an urgency about recording the
traditions of Armenian culture before
they vanish. Paradjanov chose to do so
through his mystical dream of Sayat
Nova. He recorded his reverie in the
images that evoke the culture that both
men share. Thus a kind of immortality is
bestowed upon men and culture througha
vision given substance in film, and with-
out the loss of its essential atmosphere, the
atmosphere of dreams, "the opposite side
of the same reality” (Jung).

Sergei Paradjanov knew that with the
altering of the present the past was dis-

-appearing; thus, in just an hour-and-a-

half he takes us with him into his mystical
dream of poet brother Sayat Nova, and
into the rituals of an entire culture laid end -
on end, as if we might never see them
again. As sheer density of experience this
film deserves many viewings: as mystical

dream experience it requires only one.

Paradjanov has approached this film and
we, hisaudience, as he does life, as if there
is but one opportunity for us to experience
it, so he must give us all that he can.

THE ARMENIAN EXPERIENCE THROUGH FILM

By Elizaheth Koojoolian

On February 20 and 27, CSUF students
enrolled in Dr. Dickran Kouymjian’s one-
unit Saturday course “The Armenian Ex-
perience Through Film” were exposed to
the works of Armenians in film. The
course emphasized the importance of film
as an art form as well as a potential
political tool. '

A film director is judged not just for his
technical skill and artistic understanding,
but often by the philosophical expression
of his work. A successful combination of
all these produces a film classic.

Among Armenian directors and film-
makers discussed were Rouben Mamoul-
ian, Sergei Paradjanov, Richard Sarafian,
William Saroyan, J. Michael Hagopian,
Sarkis Avakian and Nigol Bezjian. Dr.
Kouymjian reported that Paradjanov had
once again been arrested and imprisoned
by the Soviet authorities in Tiflis. Ironi-
cally, his film "The Color of Pomegrantes”
has been officially released and is playing
in half a dozen Paris cinemas.

Rouben Mamoulian’s early capacity

for innovation and creativity was high- _

lighted by his film of 1929, "Applause,”
starring Helen Morgan. This first sound
film for Paramount Studios, was later
followed by "Song of Songs” in 1933,
starring Marlene Dietrich (viewed by the
class). Mamoulian brought with him from
Europe and Russia techniques and con-
cepts so often more advanced than those
being used by American film-makers.
From the university’s unique Saroyan
film archive, the television play of 1953
”"Bad Men” was shown. It’s a humorous
‘story involving two young American In-
dians.-Saroyan showed that though dis-

_dained by the racist establishment they

had more humanity and compassion than
ordinary citizens.
Several documentaries about the Geno-

" cide were shown. One of the earliest was

made for the 50th Anniversary of the
Armenian Genocide—Levon Keshishian’s
”The Armenian Case.” J. Michael Hagop-
ian’s "Forgotten Genocide” made for the
60th Anniversary and Sarkis Avakian’s
film on Armenian community action

were also shown. Mr. Avakian, a guest
lecturer, discussed his art and emphasized
the fact that film is a powerful political
tool in the world today.

It was interesting to notice that the

majority of the non-Armenian students in-

the class was not aware of the Armenian
Genocide. It was their first exposure to it
though they were all residents of Fresno
and surrounding communities. This
should raise questions about the effective-
ness of the use of the film medium, as
opposed to other types of commemorative
programs sponsored by the Armenians in
this valley. Existing means of communica-
tion should be seriously evaluated and we
should look for more effective means to
reach all the cross-sections of the Fresno
and surrounding communities.

Other featured films included Richard
Sarafian’s touchingstory “Run Wild, Run
Free” which starred actors John Mills and
Mark Lester in a 1969 production. Saraf-
ian’s most famous film “Vanishing Point”
was shown last year by Dr. Kouymjian
and was discussed as an allegorical
journey.

Two films by a 26-year-old Armenian
director Nigol Bezjian were also shown -
and discussed. One was called ”A Rock, a
Rope, and a Tree” (1980) and the other "A
Cycle Carmen” (1981). The latter had no
dialogue. Rather it artistically developed
techniques of the silent film age for mod-
ern situations. It was a sensitive story of
the separation and the reunion of a young
couple. Bezjian’s film was introduced at
the Los Angeles Film Festival on March
28 by Dr. Dickran Kouymyjian. Seta Zob-
ian and Garbis Bagdasarian were the
leading actors in both these films. -

"The Armenian Experience Through
Film” will be offered again next year with
showing of new films. It is open to regular-
ly enrolled students, and through the
Extension Division to Alumni Associa-
tion members and any interested person
who wishes to take this source for enrich-
ment.

. Film-makers are urged to send their
recent works for showing and critique in ~
the course. They should contact Dr.
Kouymjian at the Armenian Studies Pro-
gram, CSU, Fresno.
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INTERYVI
LEO HA

By Alan Atamian

Many who say that they are interested -

in Armenian culture and events also say
that they don’t get around to supporting
them.

This is the belief of Dr. Leo Hamalian,
the editor of the New York literary quar-
terly, Ararat. Hamalian gave Hye Sharz-
hoom an exclusive interview at a recep-
tion on April 4 after the Fresno premiere
of Sergei Paradjanov’s "The Color of:
Pomegranates.”

Hamalian revealed that although sub-
scriptions, funding, and publicity remain

.major problems of Ararat. Submissions
from hopeful authors and writers are cer-
tainly in plentiful supply and are always
welcomed.

”Right now one-third of the submitted -

material—maybe not even that much—
gets published,” said Hamalian. Some of
this work is commissioned by the periodi-
cal, the issues of which are now already
filled until the summer of 1983 issue, he
added. :

Many of the articles are sent in by
unpublished writers who hope to get that
greatly-needed exposure that an estimated
readership of 10,000 people or 2,000 sub-
scribing families gives. Hamalian said that
he doesn’t seek out "new” writers, but
attempts to focus on them. "Generally, an
editor of a magazine can’t seek out talent,
but a lot of new writers, Armenian as well
as Non-Armenian—know about the mag-
azine,” he said. Ararat magazine is subsid-
ized by the Armenian General Benevolent
Union, bat it still lacks funding for use in
the following four areas: -

a)—Publicity: None of the funding
designated for the magazine is allotted
towards pubhc relations. For example,
not enough renewal notices are being
presently sent to subscribers. “Massive
publicity is needed,” Hamalian stressed.

b)—Commissioned work. This refers to
material that is used only because its
author has been paid. Hamalian offers
examples of how the lack of funds in this
area has worked against Ararat.

”Bill Saroyan would not allow us to
publish anything of his for less than $500.
We told him we didn’t have enough
money.”

Hamalian feels the quality of Ararat
can be greatly improved if there was the
money to pay the writers. ”...Pride is
established by payment,” he said.

c)—Translation: Ararat pays a stipend
of $7 per manuscript page for translation,
whereas the “going rate” is $15 per page.

”A translator does translations serious-
ly, and we should pay him accordingly,”
he affirmed. "He’s doing his job. Some-
how we have to pay him.”

Hamalian’s desire to maintain good
relations with the quill of Soviet Armenia
by the translation of more recent mate-
rials is being blocked by the dollar sign
again.

"It’s very difficult to get good translati-

ns...We're trying to emphasize (this
area),” he said.

d)—Subscriptions: Hamalian stressed
the need for new subscribers to keep the
magazine alive. With the great amount of
material submitted the next step would be
to establish Ararat asa monthly, but more
obstacles exist. First, for a monthly, 40,-
50,000 subscriptions would be needed to
break even with the ensuing higher pro-
duction costs, said Hamalian. Second,
Ararat would need an assistant editor and
staff in addition to the managing editor
and artist presently on “staff.” Hamalian
said there is no Ararat staff or secretary. "I
am Ararat magazine.”

WITH

EW
MALIAN

Leo Hamalian
Despite all the difficulties encountered,

Hamalian remains resolute in his belief in
Ararat magazine and Armenian culture, if
people would only support it.

"The question is whether we are going
to have a magazine like this or not. We are
going to have to have support from people
who don’t ordinarily read everything in
the magazine.”

He added that he finds himself attend-
ing all kinds of Armenian events and sup-
porting Armenian performers—even if
the quality is not first rate—as a cultural
obligation.

In Ararat, Hamalian is more discrimi-
nate in his choice of topics, expressing
"worry of developing a diffuse focus”
which would: take into account engineer-
ing, scientific, and other non-literary ac-
complishments of Armenians.

Although "The major intent of Ararat is

~mainly to provide an outlet for Armenian

writers and historians, Ararat also embo-
dies such issues as American assimilation
(the next issue will have a special 42-page
supplement on what it was like growing
up Armenian in America) and Armenian
drinking habits (a report from a Harvard
University sociologist).

Hamalian said that in each issue he is
making a point to include one account of
the Genocide from a survivor’s viewpoint.

”Ararat is more than just a magazine,”
Hamalian declared. ”It’s a symbol of our
cultural aspiration.”

It’s up to the Armenians to keep the
magazine alive by subscribing to it. The
addressis AGBU, 585 Saddle River Road,
Saddle Brook, N.J., 07662. Subscription
rates are $10 for one year or $19 for two
years.

Hye Sharzhoom has also  learned
through Professor Dickran Kouymjian
that a movement has been afoot to makea
subscription to Ararat automatic with
annual membership to the parent organi-
zation AGBU. That would boost sub-
scription to some 8-10,000 and make the
magazine available to some 40-50,000

Photo: Alan Atamian ;
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readers. Kouymjian, a member of the edi-

torial board of Ararat, has been stressing
the need for his kind of arrangement to
executive directors of AGBU on the east
and west coast for some years. A small
increase in dues would cover easily the

wide distribution. He says, ”If Hoosharar,
the newsletter of the organization, can be

sent to everyone, how much more effec-
tive and potentially important Ararat
would be. It would raise the culture, the
literary and artistic perception of the
Armenian community quicker than any
other series of efforts on the Armenians’
part.”

GOURGEN YANIKIAN
3 PICTURES

by James Baloian

Yanikian was arrested in Santa Barbara in 1973 for the killing of two Turkish

diplomats.

January 27, 1973

Evidence in 58 years
the blur of bars white
and the dark interior
of a bed, sink, toilet,
and threatened mail
spaces of black for eyes

Your dark brows in Armenia
among the whitehair and weathered
portrait for America
the suit stamped 15
and the guardsmen
with nervous keys
and lips for hands
together we wait
for the photograph
to be taken
and the execution of duty

Hiway 101 lights up,
and in Santa Barbara
the suburbs are closing
with dinner silence

further down, Los Angeles
looks red in the eclipse of winter
a constant burning of valuables
and most irritating .

the odor of flesh in fire

Recuperation/and the Future

They have welded needles
which keep me alive
I am alive because I am alive

The lost tyme-in prison
is not my memory
and my revenge is honest

not masked, nor kidnapped,
I am a soldier of Armenia
my eyes revenge my experience

The eyes of future have no murders
to revenge but their own

the old stories look

like blurred reruns,

and with no electricity

dissolve into the pit of oil,

without song

Premiere, continued from p. 1

Unfortunately, the unexpected large
crowd did not allow for much discussion
after the film with the invited experts.

In the late afternoon there was a recep-
tion for Dr. Voskeritchian and Dr. Ham-
alian. Organizers of the event and stu-
dents from the Armenian Studies Program
had an opportunity to talk to them both
about their work and the film. ‘Ms. Vos-
keritchian’s husband, Ohanes Salibian,
Director of the Institute of Armenian

Music at the Univerisity of Southern Cali--

fornia in Los Angeles discussed the music
in the film and also of his institute. Ms.
Linda Hamalian told some about her doc-
toral dissertation on the American poet

_ the people of the earth cut in half

Revenge is not the next life
each year is my own life
and each year I treasure
each moment with respect

and say to the future,
to root and give the world suicide,

I would not do

A Picture/1981

Let me ask all of you something

if the roots of earth you were born
under were on fire

would vou not bring a rug or water
or earth

to stop the flames

if life through the history

of man passed the streets

or roads of your village

and the legends of the oldmen
were written

in libraries of capitols

and the walls of great cities

if history is written on the faces
of grandparents
the legend will continue

...and the legend will continue
in the underground the word
is my brother’s throat

walking dark lines in a desert
the secret ties of connection
sold with a daughter or a son

o

and the darkness of being foreign
in another man’s land

if patience was the name of progress
let it fall on the land of my body
let it root vigorously

and fruit itself with management
in the elements
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Kenneth Rexroth. The Hamalian’s were
to drive to Santa Barbara the next day to
visit Rexroth and collect material for her
doctoral dissertation.

Special thanks are extended to Drs.

~ Voskeritchian and Salibian for bringing

the film of Sayat Nova in their custody for
showing in Fresno. Also thanks are dueto
Ms. Gladys Peters for her gracious hospi-
tality, to Arlene Srabian, Susan and Cyn-
thia Avakian, Allan Jendian, Don
Eskender, Eileen Ohanian, Jack Gahve-
jian, Gary Edwards (manager of Tower
Theatre), Richard Pandukht and the
many others who helped make this first
and hopefully not last showing of "The
Color of Pomegranates” such a resound-
ing success.
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Political Violence

THE PARDON

By Marco Agabashian

From the time of Mohammed I, the
Ottoman Sultan who in 1453 seized Con-
stantinople and overcame the Byzantine
empire, to Talaat Pasha the ruthless Min-
ister of the notorious Committee of Union

and Progress of Young Turk fame, whoin

1915 ordered the complete extermination

of all. Armenian peoples, the subject na--

tion of Armenia was dealt with increasing-
ly repressive rigidity. Nearly five hundred
years of continual and unyeilding oppres-
sion brought the people of Armenia into
the twentieth century as a desensitized
group of ununified and lethargic indivi-
duals. Emotionally crushed by their de-
monic rulers the Armenians herded them-
selves with inordinate enthusiasm into the
church in search of pastoral contrasts to
the Hell they lived in on earth. This
clasping to any relief from the torment of
their existence entwined the Armenians
within the religious dogma of the church,
a dogma that of itself requires complete
humility and submission. This subliminal-
ly induced belief, that only through death
-could the miseries of the present be re-
lieved, placed the Armenian people com-
fortably in line for the gallows of the
Turkophile Young Turk government.

The complete lack of understanding
which the Turkish government brought to
its own internal politics and the barbaric
way its war-state mentality dealt with
individuals and communities reduced the
Armenians, possibly one of the most
gifted of all nations, to one whose apathe-
tic resistence manifested itself in the total
committment to living onward toward
their only moment of glory: their own
death.

With the hopelessness of this Ottoman
induced lobotomy in mind, the Armenian
leadership completed the process by impli-
menting a policy of isolationism in the
Armenian community. Its elements con-
sisted of: clinging to the status quo, going
along with the system, suppressing any
notions of popular revolution, shutting
eyes to the realities of the situation, doing
business as usual and praying that the
nation would survive until the Turkish
government somehow managed to civilize
itself. In short, Armenians were brought
to a point where they could perform
effective genocide on themselves.

Of course we all know what happened:;
Armenians were almost completely mas-
sacred. What was left of them scattered in
total humiliation to the four corners of the
earth. The Turks effectively killed most of
the spirit of that generation. The Geno-
cide itself continued the process and the
resulting flight completed the psychic col-
lapse that was to ruin an entire generation
of Armenians.

It is hard for me to imagine let alone
describe how I see the children of these
immigrants. Strangers in a strange land,
trying to survive in an environment abso-
lutely foreign to them, daily having to deal

with the resultant insanity of their surviv-
ing relatives. This first generation kept
themselves together as much as possible
and carved out their empires with only the
minor neuroses witnessed by us all.

We really have to thank our parents, for
we the second and third generation Ar-
menians, may be the first since the 14th
century to have been raised free of fear
and without the yoke of oppression. As a

nation we are regaining our personality. -

Our truly. creative qualities, submerged
for so long, are again starting to flourish.
It could be said that we have been afford-
ed the opportunity to declone ourselves.
Quickly we are approaching the Armen-
ians of centuries ago who had the strength
and the vitality to ward off great conquer-
ers for thousands of years.

But now that we are once against find-
ing ourselves, what do we do with this new
self confidence? Do we give this new—
found vitality to the new countries we
happened to have been delivered to? Shall
we forget the past, drop our involvement
with our collective history and start with
our own individual histories in these new
found lands? Should we say that since

Soviet Armenia exists the Armenians there

should carry the ball for our survival? Do
we assimulate into these new cultures of
ours no matter how foreign or degenerate
they may be? Should we look back on
Turkish Armenia as an unfortunate his-
torical experience that really has nothing
to do with us today in our present state—a
relic of an unfortunate past—events that
have come and gone? Should we forget
that the Turkish state so hated our exis-
tence that it committed itself to total war
against us in the hope of wiping us off the
face of this earth? Should we now forgive
it and not wage unconditional war against
it? Are we as apathetic in our freedom as
we were in our captivity? Maybe we can
roll over one more time for the Turks and
make Adolph Hitler’s statement, "Who
remembers the Armenians?” a complete
reality. Who will remember us if we are

unwilling to remember?

And even though we New World Ar-
menians have been softened by the crea-
ture comforts of the West, and even
though the financial seductions of this
world have the capacity to render us as
apathetically listless as before, even if we
can somehow visualize these petty Cal-
ifornia vineyards as plots of our own land,
even if the "IAN’S” of our names are the
only connection we have with Armenia,
and even if we have lost all of the element-
al qualities of the Near East, can we not
still applaud those few energetic young
men who want to regain lands and our
national rights, who refuse to let their
nation fall into the annals of history as
losers? Can we not at least have the’
courage to publically understand and sup-
port these daring men who would fight
and die in the name and for the honor of
our ancestors?
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Ujuop uthhinpwfiwgp hp wyplipp Yp
puwylk QwgwunwGkG Ainne: Aundw-
Yuwi nkwypbpnt pudwb yenhG Anbiuud-
pny pninpu wy Ghumwd GhGp. uhhinph
wnopbiwy Gnuuwuwmwghgnghs  wwuydwi-
Gtpm ghpYyp mp Yhwbpp hp pnpnp bpbiu-
Gpny Yp uwyyunlwg vtp Enpbiw ne Glip-
dwy swpnh wuwmmwdGlpp dhqut Yp
uiG vtip wqgmphtGG mt hGplnehilp:
LumptiGhugnmip wyuop Yp Gqut wuka
wqquihG ohn Ywd wwpmd, Yp juwnGk
wqquihGp YhowqquihGhG m Yp uintindk
Ynwyhw n gnipn wGwmwpplipmpehiG: M
wlinhG wqqunun Awyuywub Anuwbp-
Gtip ndpwhinwpwn wikthny Yp uwpw-
p&G Awgyulyub Apwdwywlwip...:

Ulipywyhu Awgniphilp Y'wwph wyG-
whup wuguwGGipm ke, nip wdkG op,
wiutG dwd wabith nt wabtith umip Yipwyny
qquih Yp nunbuy Awgmpbwl wnwGa-
Gmyppilp, hGpp hp pwjunhG dGwgwd
priiwint  ppwywlmpmbp: N’y uky
whuwnmnphG, n'y Uk wqq wiuop qopwyhg
Yp YwlqGp Awy nwwhG, b uwabihG,
wlnlp «mnipliwG ywwny» dp Yp pwrkG
fuguywl pninp  pnynpGhpme - nky,
wpnmwd pwiny np winlp qubGuquG
mhuwyph o2whitipny Ywwynmwd GG
Awiuwlwb fAnnpp pnGwgpwinng
@rmpphny: :

UyGipwlG wwnkG np fwy whfiwwp Yp
Atinwbwy dwywunwGh qunwthwpkG, G
fAwgwhnd UhohlG Unptubtiiph GpyhpGtpka,
n’y pk wlwywivwi $hqghpwujbu, wyte
finghny m ﬁuu'uunph nlywpwgnuiny, fwy
nwwnh (mdnidp yhwh prpug wGupbgh ne
pwquyhG...:

Ugu mqplipguywl npniypbiwG nkd
wwipwpbint Awdwp® uppbih fwy hpue
pGYtipu, ptqh Yp dGwy dhuwylG m dhuyb
vk Gwlwwwphi-- Guwlwwwpfp mp
wligbwihG pwitghG «WGnGp»..., npny-
Atimbti ek tpky wny Gwlwwwphp Yp
Ynymkp Onjwuwp, UwunG, QEjemd,
Unip, dwl, wyuop Yp Ynynith Uthhinp
Junp gmgt BptiwG, Bwpu, Upwnwhw:

Quiwwwnpfi vp EinGhipnt ypwyny,
Yb'n, wibkith’ b, pwyb, Ynyu AinphgnGGlip
pGngpytipm wklnny m Awdpmpntipny
puwuwnh fitw.. Twuhuh fitwn...:

Swlwwwpfi dp npmbG  dwnwym-
phwlG fwdwp Yp pnppuwlwG pnnp
wbuwYyp dEdmphbttpp. Gwluwwwuph Jdp
nip sipunyehiG, smGy whwh thnuwGu-

Ytu dwnhG Ak, wwyw thnhG Ain

GniGwmbGwu  uwyn
pwphG itw...:
Gulwwwnfi vp, jwnonh, Ypwyh,

uppwquli  finnhG m

_ppwhiph, wliuwAdwG-gnAwpbpniptwud,

ndlnwy —qpotipGtipny, wwbywlph
wnwiowmbbipn, YwhpwnubGGtpny,
pwlwbtipny, qubGybtpnt nt nuynplbipnt
wphtnw  Stnwynpwywl Twlw-
wwpfip...:

Guiliweyuph dp, vyl uguiwliipyn-
phwl np hp dpwghpp Yp puptdwunpgGl
doqnympnhG, dnqnynipnkG phtiing m
vhwG dannympnhG Awdwp e hp Jup-
nuyimphiGGipny, hp qunuupupw-
pwlnptivadp ne wGGymG Yuoipm] {'mqk
pp fwy qhGulowbnm| Gppwg, fuy m
Uhvpwyl fwy ninph dp dkokG, wquwnm-
phwli b wqquyhl unipp wipdkpltpm
PpuyughG ptinp rﬁuhnm(i...:

ulivquipfip gl uqiwltipyne-
PphwG np L. Unpwbwb Ynskg «Quphinm-
nhih pwyg Adwghe»:  Ugn', qupfniplh
pug ivwyhy, pGytipu, nip whnp wwu m
ww...:  Juliwwywpf dp Yhlingetiwl m
fAiqnuptiwl, thwunph nu «ubilipniptiwdGs...

Ybpowyku GuGuguph np
whwh wunnwdwlwu ywublpupd, pun-
Gwu wuwn dp b ; whdwhbGbpn
nkipdwihwy) Awdwuintinnipbw dke...:

UGgbwhG fiwy puGuuntindp qgni-
2wgnig pliq pubkny.- :

«&uiwwnwiny pt YnGwu, o'G pwpdpwghp
puip winwu,

UwlwyG pwlGh ybip Gytiu, whnp dupu m
; nnnuu

up,

Ulwu UhGw Yy, jubind mnuiu...»:

Uan', pGYlpu, whwh dup’y, whwnh
Ulwu  vphGwy, An'G pwpdpmGpGhpniG
Ypwy, wwn vonphG fkw, nt unipugny
ympnphYGlipniG At gniquifitin dtipe pln
dbippe jwnphkiny GnyGhul win'Gg...:

Cwwbpp pliq upjpwp yhwh pupg
dwGhkG, nvwlp wwpquubu hphly
fiwGquiiwGph, wennh Uninigpny b uid
Yhwlph pGYpwihG wwpwwunpwipih-
pniG wwly, whwh junuwphG ppulu-
GinyeblGtl e quil GyuwnbkG Ainqhipwliw-
YwG wlqupnidGpn itntiouGp: Lwp-
hiwnmﬁhpm pptilig GuwybnpnG wwh-
wwlnnujwb plinyeny, ubithuljwb pwkh
tit Awlghuwh dqunuing whnp wynpulGhG
wyn GwGwwwphh plpwgpn: B mphp-
Gtip ppkilig 6n6hd, uwly dnwdnudltipny
nt thdwp nuannpmpbuadp quiyG whinh
un;hﬂ Puwohunwyul dnjtinwlinmpmb...:

Puyg plytipu’ pwyp pdwghp el
whwh quy opp, nuwnwuwmwbh ‘opp, b
wiiG pnpnpp whwh pdGhG pnt ninplipnin
wwl, whwh phnppwbwb pmt Vhdtiupu-
bwlG nkuphG nm pmpht Ghppta, npny-
fittibti wlinlp wwpquwku «Ytind» jtinw-
hnjuwfuiitp LG, wlinGg dwwdbjwu-
Yhpwyp AdtwhuG L, wlfiwunum, m

S"wligGhp juouph uwfidwGGlptG wlinhG:
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ARMENIAN

TERRORISM

By Zaven A. Vetzmadian

My father would have heartily applaud-
ed the recent \Ll\lng, of Turkish Consul
Kemal Arikan in Los Angeles. He would
have been just as proud of the Justice
Commandos as he was of septuagenarian
Gourgen M. Yanikian, when he assassin-
ated two lurkish diplomats in- Montecito
nearly ten years ago.

But my father  Shavarsh Vetzmadian

has been dead for nine yvears and has
carried to the grave a load of hatred, and
bitter memories of unimaginable suffer-
ing. And vet. can it be said that such
memories and experiences are truly bur-
icd? The fact that there exist groups such
as The Justice Commandos of the Armen-
ian Genoceide, or the likes of Yanikian
who are prepared to "take armsagainst a
sca of troubles.” seems to prove otherwise.
Why?

Itis very hard for Americans to imagine
how it was. But there were Americans,
British and Scandinavian cyewitnesses
who saw old men. women and children
marched without food or water to deaths
in deserts. They reported of people cruci-
fied or burned in churches, women rav-
aged, people used for bayonet practice
and some even buried alive. These things
happened, albeit. a long time ago but they
have been documented by reliable sour-
ces. Yet, not one apology,acknowledge—
ment of responsibility or offer of restitu-
tion has ever been made. =

My paternal grandfather, Kyriakos,
was allcgcdly an important businessman
whose income was partly derived from a
chain of bakeries that provided bread to
Turkish garrisons. One uncle was an offi-
cer inthe Turkish Army, while the eldest
who had studied law in Germany han-
dled the business and financialend from a
head office in Istanbul. My father told me
that both my grandfather and cldest uncle
were stuffed into jute sacks and dumped
into the Bosphorous at the onset of World
War 1. The other uncle deserted after
being placed ina labor battalion. He went
back to their hometown Kharpert (Har-
put) and was killed in action while de-
fending his town. There were 25 close
rclatives who lived under my grand-
father’s roof and another 55 kinfolk who
were responsible in various endeavors
ranging from wheat farming. tending or-
chards and vineyards to making winess
rakhi brandy and managing bakcries. No
one has survived except one nicce, who
now lives in Canada.

My father’s situation was quite differ-
ent, since he had always been a rebel. He
went underground at 19, first helping the
Young ‘Turks against Sultan Abdul
Hamid. Later as an activist in the Armen-
ian Revolutionary movement, he instruct-
ed remote villagers in the use of weapons,
self-defense and guerilla warfare. Some-
times he posed as a school-teacher and on
other occasions as a Kurdish shepherd.
He was arrested in Kharpert where he had

treturned to inquire about his famiy fol-
‘lowing a massacre. There, a Turkish physi-
cian, whom my grandfather had helped
financially with studies abroad, was in-

WHY?

strumental in aiding my father to escape
certain death. Obviously, this is a classic
example (one of thousands perhaps) that
not all Turks condoned the mass killings.
and no doubt many did what they could to
help. However my father also recalled the
fate of a fellow gucrilla who had been
captured during the Moslem Bairam holi-
days. A Turkish garrison commander, not
wishing to taint his hands with the blood
of an “infidel” on a holiday. ordered the
village butcher to do the honors. Later
some troopers plaved soccer with the
Armenian’s head.

My father joined the Tzarist Russian
Infantry. then served under British Gen.
IEdmund Allenby during decisive cam-
paigns against the Turks in the Middle
East and at the end of the war. transferred
into the French Foreign Legion which was
still fighting T'urks in Syria. At this time
he received his third combat injury which
crippled his knee and put him out of
soldiering.

During my college years, my father
could never understand how 1 could be-
come friends with Turkish students. He
couldn’t accept the rationale that today’s
l'urks were not responsible for the death
of his loved ones. That the Allies or Axis
powers could forget, forgive and live with
cach other in pcace. was never a valid
argument for my father, at least where
Turkey was concerned.

"T'hose people robbed us of our lands,
our culture, our artifacts, our heritage and
urinated upon our pride as their mules
and donkeys were allowed to urinate in
our churches.” he would boom. "T'hat in
itself is unforgiveable, let alone their
inhumanity.”

Germany has more than acknowledged
her atrocities against the Jewish people
during the second genocide in history.
They have granted millions of marks in
war reparations and compensation to Jew-
ish survivors. Turkish history in contrast
sidesteps the whole Armenian question. It

justifies the deaths of countless civilians as

the unfortunate consequences of war.
Never accepting responsibility for the or-
ganized killing of 1.5 million Armenians,
never admitting any attempt at w1p|n;, out
a whole race.

I do not condone terrorism against
innocent people, or any senscless violence
for sclf gratification. In America we seem
to have too much of it going around. But |
wonder how things would have been, if
the cause of justice had been served in
1918 and- later. How different it would
have been if Turkey had seen fit to extend
a hand in friendship to the newly estab-
lishcd Armenian Republic to her _cast,
suggesting, perhaps that bygones be by-
gones, and offering to work things out,
Would Kemal Arikan be dead today?
Would there be any need for terrorism?

I understand how the family of the slain
consul must feel, and how others saddlcd
with an injustice or deprivation of kinand
property must feel. Thatis how my father
felt, and this could also have been a
motivating factor for the action in Los
Angeles.

MYTHS AND FACTS OF
HANDGUN CONTRO?.

By Tom Key

Since the January 28th killing of Kemal
Arikan (1urkish Consul in Los Angeles)
Armenians have been crawling out of the
woodwork to write letters, voice opinions,
and even offer justifications why Arikan
was killed. he 40.000. usually quiet Ar-
menians in the San Joaquin Valley. have
been declaring disassociation and con-
demnation of the Killer(s). Unfortunately.
nothing has been said about the weapon.
Arikan was Killed with a handgun. as was
John Lennon. Robert Kennedy, and nu-
merous others.

1 am personally surprised that at least
those Armenians are not speaking out
against handguns. Possibly they. like
many others, know only the myths of
handgun control, and not the facts. Thisis
why Lam directing my encrgies to inform-
ing others about the myths and facts of
handgun control.

Myth: Guns don’t kill people. People
kill people.

Fact: Over half of all murders and
suicides are committed with handguns,
which are five times more likely to cause
death than knives, the next most popular
murder weapon.

Most murders arc spontaneous acts,
committed during the heat of violent
passions. Without a handgun available,
many murders would be turned into non-
fatal assaults if the attacker were forced to
use some less potent weapon. The 3,000
whodie in gun accidents every year would
live if no guns were around. _

The South’s murder rate is double the
rate in the Northeast, where only half as
many households have guns. Handguns
make murder and suicide quuck conven-
icnt and sure.

Even granting for a moment that guns
don’t kill people it is painfully clear that
people with guns kill people. It is also
important to realize that guns dont die,
people die.

- Myth: Handguns are needed for self
protection.

Fact: A handgun in the home is much
more likely to result in death or injury to
family members than it is to burglars.

On the average. a mere 2% of burglars
are shot every year and for every burglar
who is stopped, six family members are
shot in accidents. One fourth of those
accidentally killed are less than 14 years of
age.

Few intruders kill their victims. Nearly
three-fourths -of all murders occur bet-
ween family members, friends or lovers, a
situation which is encouraged by the easy
access to handguns in the home.

Instead of protecting family members
from intruders, a handgun in the home is
like a time-bomb.

Myth: The Constitution guarantees the
personal right to bear arms.,

Fact: The Second Amendment to the
U.S. Constitution states that "A well
regulated militia being nccessary to the'
sccurity of a free State, the right of people
to keep and bear arms, shall not be
infringed.”

‘The United States Supreme Court has
ruled four times that this does not guaran-
tee the right to personal gun ownership.
Instead, it establishes the right of State

Militias  now the National Guard—to
bear arms.. The Constitution protects the
collective right to bear arms for military
purposes in maintaining the security of
the state. The right of an individual to
possess handguns exists only in myth. not
in the Constitution.

Myrh: Saturday Night Specials are
used in most handgun crimes.

Fact: The Saturday Night Special is
generally described asa cheap. short-
barreled. low caliber handgun.

The myth that Specials are used in most
handgun crimes has encouraged the false
belicf that only these cheap handguns
need be eliminated to reduce crime. Most
proposed anti-Special laws would only
stop their manufacture and have no provi-
sions for taking care of the millions of
Specials already in circulation.

The New York City Police Department
has reported that only 39% of the hand-
guns it confiscates are Saturday Night
Specials. Both attempts on President
Ford’s life and the attempt on President
Reagan’s life were with regular, standard-
sized pistols.

Most of the 40 million handguns in this
country are quality weapons, and elimina-
tion of the Saturday Night Special alone
would have little effect on reducing hand-
gun crimes, suicides or accidents.

Myth: Handgun control won't work.

Fact: In Great Britain, where hand-
guns are strictly controlled, there are less
than 500 handguns per 100,000 people. In
the U.S., there are 12,000 handguns per
100,000 people. In 1974, Houston, Texas,
alone had over four times as many hand-
gun murders as all of England and Wales,
with over 50 million people.

The gun murder rate in the U.S. is 200
times higher than in Japan, where private
handgun ownership is totally prohibited.
New York City, which has the toughest
gun control law in the country, has the
second lowest murder rate of the ten
largest cities.

Proper gun control laws do work and
could save thousands of lives every year._

Myth: The National Rifle Association
can block any attempt at handgun
control.

Fact: Many people who favor handgun
control have given up because the N.R.A.
is all-powerful

While the N.R.A. does have the power
to mount massive letter-writing cam-
paigns which have frightened some legis-
lators, its ability to sway elections on the
issue of gun control is highly question-
able. The N.R.A. has taken credit for
defeating a few pro-control Senators and
Congresspersons, but these people actual-
ly lost for reasons other than gun control.

In the January 1975 issue of the Ameri-

" can Rifleman even the N.R.A. admits that

27 Congresspersons who opposed gun
control lost in the previous elections—
while not one Congressperson who favor-
ed control was defeated.

Obviously the N.R.A. is not all-power-
ful, and the more people who learn that,
the more who will decide to take a positive
stand for handgun control.

If united, the Armenians could repre-
sent a powerful lobby force capable of
celiminating the problem of handguns.

~
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THE EAGLE
AND THE BOAR

By Catherine Burke

Characters: Eagle, whose job it is to
understand everything pertaining to
eagles; Boar, whose job it is to clarify the
goings-on of the forest for all who live
there; Wolf, whose job it is to say nothing
since there is nothing to say because
nothing ever happened.

Once upon a time all eagles dwelt on the
ground in the depths of the forest, in fact,
in some of its lushest parts. But the wolves
who coveted the homeland of the eagles
decided one day to drive them away. The
wolves drove some of the eagles away,
pouncing on them and devouring many in
the process. (This led the eagles, as well as
the other animals of the forest to believe
that the wolves wanted not only to acquire
the depths of the forest for themselves, but
also to rid the world of all eagles.)

The wolves, having settled comfortably
into their new territory, decided to forget
all about eagles now that they had moved
to other parts of the land. The eagles,
however, did not forget about wolves;
subsequent generations of the young es-
pecially did not forget, what with time and
the world proceeding as if all was as it
should be.

Then one day, not too long ago, a lone
eagle swooped down from the side of the
cliff, hard onto the back of a large wolf;
the eagle sailed off into the ‘air then
dropped the wolf into a ravine, killing him
instantly. Word of the event rang through
the forest, and everywhere the animals

were asking why an eagle would swoop

down on a wolf and drop him into a ravine
from high in the air. These animals did not
remember the past, even the recent past; in
fact, they might not have known that there
was a past that needed remembering.

Questions about the young eagle’s
actions created such a noise in the forest
that it finally woke up the tusky boar,
scribe in charge of recording forest events.
The boar, in the interests of clearing away
the confusion and eliminating the noise
that prevented his sleep, said, "Don’t
worry; 1 will go and ask the eagle who
studies such things about this matter.”
Before his audience could ask him if he
would also be visiting the wolves, though,
he was already on his way up the side of
the cliff, his pen and his paper tucked
firmly up under his hock, or whatever it is
that boars tuck such things under.

Out of breath and red in his usually
pink face, the forest scribe finally reached
the top of the cliff where the brightest
members of the forest gathered every day
to study relationships and interrelation-
ships, to look at all sides of the issues
pertaining to the forest. There he found
the eagle, whose job it was to try to
understand all things pertaining to eagles.

The boar and the eagle discussed the
matter at hand, but, instead of the boar
asking the eagle the question which was
ringing throughout the forest below—that

is, why it is that an eagle would swoop
down on a wolf, then drop him in a ravine
from high in the air—he asked,”What do
you think of the killing?” Now the eagle
was caught unprepared for this question,
was mystified by it. It seemed to serve no
useful purpose, it being that this eagle, like
most of his kind and like most forest
animals for that matter, lived by the same
law: that killing is wrong and that wrongs
cannot be made right by killing.

Without expressing his puzzlement,
however—and to be certain that the boar
was clear on things—the eagle said, "Of
course 1 do not believe in killing, this or
any other one. But now, since explaining
is one thing 1do up here on the cliff, let
me explain why it is that eagles—an eagle,
to say it precisely—would swoop down on
a wolf and drop him into a ravine from
high in the air.”

The boar listened attentively to the
eagle and took many notes during their
talk. At its end the forest scribe thanked
the eagle, tucked his pen and notes up
under his hock, and climbed back down
the cliff to the forest floor. That afternoon
he sat in his thicket and read all his notes,
then balanced the tiny, close-set lenses of
his glasses on his nose and set to work
while the animals of the forest waited
patiently outside.

Later that same day, anticipating peace
in the forest and a return to his nap, the
forest scribe put down his pen, satisfied
that he had written what needed to be
written. He stepped out of his thicket and
up on to the stump next to it, from which
he read his report to the assembled animals.
The boar read of how terrible it was that
an eagle would swoop down on a wolf,

then drop him'ypto a ravine from high in |

the air, and how necessary it was that the
community of eagles proclaim the wrong-
ness of it.

The clamor of voices in the forest
became a roar; the bull elk trumpeted
from the back of the din: ”But what about
the answer to our question— why it is that
an eagle would swoop down on a wolf and
drop him into a ravine from high in the
air?” The forést scribe did not answer,
however, because he had stuck the unused
notes from the conversation at the top of
the cliff in his sensitive ears and was
hurrying back into his thicket. This left
the forest animals in an even greater state
of uncertainty about things past, present
and future. And, as other boars, scribes in

their forests, heard about the tusky boar’s |

report, they announced it to their own
residents. Confusion and alarm spread
like wildfire from forest to forest until it
seemed like the entire land crackled with
.many questions, few answers. This was
because the answers were stuffed in the
ears of the boar who slept peacefully in his
thicket.

Moral: Bits of truths are sometimes
worse than lies. »

ARMENIANS
AND THE WEST

by Rahageets

Armenians may find it sufficiently diffi-
cult to wade through the terrible complex-
ities of an Armenian struggle divorced of
super-power rivalry. Unfortunately, how-
ever, as with other third-world peoples,
the Armenians cannot escape this aspect
of their struggle. Should Armenians con-
tinue to feign the non-existence of this
most very real and crucial consideration,
all efforts at developing an effective stra-
tegy for liberation will prove illusory. If
the implications for East and West of a
solution to the question of Armenia have
until now, eluded the Armenian community
munity, they have surely not been lost on
American policymakers.

One cannot exaggerate the stategic

importance of Turkish-occupied Arme-
nia. In the January 28 edition of the New
York Times, we read that a cause of tre-
mendous concern for N.A.T.O., "from the
military standpoint, is the continuing
weakness of Turkey, which geographi-
cally should be the N.A.T.O. country
most influential in deterring Soviet sup-
port forany Arab coalition fighting Israel
or, at worst, a Soviet military move in
Southwest Asia.” The Times continues,
”Eastern Turkey, which borders Syria,
Iraq, Iran and the Soviet Union, should
be, in the eyes of Western planners, a base
for strong Turkish forces.”
. The Wall Street Journal, in its lead edi-
torial of February 1, makes clear that
American sympathies cannot lie with
Armenian aspirations. It notes that the
Armenian Secret Army for the Liberation
of Armenia (ASALA).claims that its aim
is to liberate Armenian lands occupied by
Turkey. The editor explains, “That is, the
eastern part of the country, which borders
Iran, Iraq, Syria and the Soviet Union.
Because of the massacres few Armenians
still live there, but it does contain airfields
from which planes could overfly the Per-
sian Gulf.” Because ASALA asserts that
these lands, once liberated, be united with
Soviet Armenia (although not necessarily
under the current political arrangement),
the Wall Street Journal concludes, "In
short, the avowed purpose of the leading
Armenian terrorist group is to detach a
strategic hunk of N.A.T.O. real estate ana
attach it to the Soviet Union.” The editor-
ial calls for greater U.S. government sur-
veillance of the Armenian community
and declares, most threateningly, that
” Armenian dissidence in the U.S. clearly
deserves the highest scrutiny.”

Turkish-occupied Armenia, and so
Turkey itself, then, is the keystone of
N.A.T.O.’s Middle East strategy. Armen-
ians think justice and return from forced
exile; Americans think oil-fields. If Amer-
ican and Armenian interests are, in fact,

irreconcilable, then let us say so and open
the way for a new and more effective
methodology and ideology of liberation.

Why is it when the Armenian Commun-
ity speaks of the liberation of Turkish-
occupied Armenia , American officials
grow uneasy and ask why we do not
instead worry about ”liberating” Soviet
Armenia. Why, when Armenians gather
by the thousands to demonstrate against
the present regime in Turkey and its fail-
ure to address the Armenian problem,
does the media ignore us, but when only
several hundred demonstrate against the
military regime in Poland is there national
press coverage? The Western media and
Western governments do not and will not
support our struggle against a regime with
which they share the strongest of military,
economic and political aspirations. Why
when the military junta in Turkey com-
mits excesses (documented by Amnes-
ty International) unheard of in Poland,
does U.S. Secretary of Defense Wein-
berger have nothing but praise for the
generals in Ankara? Why, according to a
C.I.A. document seized in the American
Embassy in Iran and recently summarized
in the Washington Post, has the Israeli
secret police cooperated so closely with
the Turkish secret police (M.1.T.) in gath-
ering intelligence on "anti-Turkish terror-
ists” (Armenians)?

The Armenian Revolution has power-
ful enemies in the facist regime in Turkey
and those governments which support it.
As such, Armenians can no longer afford
to view their struggle in isolation. It s, in
fact, part of a wider struggle against impe-
rialism and the Armenians would do well
to develop strategy and alliances within
that framework. When the United States
considers Turkish-occupied Armenia "a
strategic hunk of N.A.T.O. real estate,”
backs the Turkish military government
and does nothing to address Armenian
grievances, it is only natural that Armen-
ians begin to realize that support in their
war for liberation will come from else-
where.

For Armenians living in the West, the
unavoidable realization that, under pres-
ent conditions, Western and Armenian
interests do not at all coincide can prove
terribly uncomfortable. The Western me-
dia will continue to malign Armenians
and distort the nature of their cause.
Western governments will continue to
arrest our heroes and to cooperate with
the Turkish government in efforts to sup-
press the Armenians and their aspirations.
And, in the coming years, as the Armen-
ian struggle intensifies, Armenians with
divided loyalties may remember how sim-
ple things were in the good old days when
liberation was just a dream and a lot of
talk.
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It Is Spring, Spring

by Aram Arax

It is Spring, the Spring
of the blood-soaked century,
The Spring of the Armenian. -

Twentieth century,

A hyena nation, stone-heart,murderer,

Black soot, black moss, vile world.

News travels front mouth to mouth,

Black, black shadows,

And gallows in the wide square of
Bayazid,

Twenty heroes, Henchag martyrs.

It is Spring, Spring
Bloody Spring,
The Spring of the Armenian.

With what adolescent dreams can one
live

Europe is burning with World War

Brave-souled Van displays the flag of
rebellion

The Armenian volunteers with the
Russian solider on

Armenian land.

It is Spring, blood

How can one look at the rose buds

At the butterflies of nubile almond
trees

At the cherry tree with red earrings.

How can afflicted hearts greet

The return :

Of swallows

Of the magpie who greets good
morning

To the refulgent mornings.

How can one announce to the farmer,
To the milker of grapes

The fertile birth of clusters

That drip from the grape vine

Twentieth century,

A murderous nation,

Black soot, black moss, hypocritical
world :

Tragic news
From the province of Armenia
* Arrest, kidnappings,
murders,
- The evil destiny of the Armenians

In our black century,

In the year 15 on the 24 of April,

In the black night,

They reap the harvest of western
Armenian sowers

They drive them far

The distant Changher,

an obscure Turkish village, on the
mountain

sides of Anatolia.

The shame of the century
The shame of unscrupulous humanity

The shame of the Turk, forever and
ever...

A distant village,

With its ancient prison

In the prison cells, silent, morgue
The Arab warden, a kind old man
extinguishes the sad weeping candles.

The carefree bats fly in the empty
prison cells

The old minaret, the fanatical mullah

Sings with confusion— Allah Ekber—
his morning prayer.

He prays in the morning with the rays
of blood

The just sun is blood, is tear

The mullah prays

I wish this lamentable morning of the
dark night had never broken.

Twentieth century ;

Newly carved with Armenian blood

With the Armenian bones

Condemnation of murder

Unextinguishable history, the mourn-
ing song of wrath.

Where are they? What happened to
the deported Armenians?

Who were imprisoned in the ancient
prison of Changher?

Where are they? What happened to

the fanatical mullah,
Demirel, Bayar, Boulent Echevid?

The abyss valleys of the Anatolia,
And the serpentine rivers painted with
blood,
The gypsy birds, the witches, the evil
" eye, the fanatical mullah
Know Echevid..

You know him too; you cannot speak,

It is a purulent wound, insult to the
Turk

The shame of the century,

Black thorne, black soot on the con-
science of humanity.

Der Zor, desert,

Cemetery of Armeniars and the new
Golgotha

And crucifixion.

Universal massacre, plunder without
conscience

Kidnappings,

The curse of trembling lips, curse,
begging .

The sun is blood, the sand is blood,
ungrateful world.

Hills of corpses, buried without tombs,

Hills of bones,

Savage vultures, with bloody hearts
hanging from their beaks.

Der Zor, desert, cemetery

A spider’s web, web of insolence
Valley of tear

Downy orphans, starving orphans.

Twentieth century,

A hyena nation, without conscience,
murderous )

Black soot, black moss, a world
tormented by pain.

We are Armenians, Armenians, Bulent
Echevid.

We do not forget,

We do not forget obscure Changher

With its ancient prison

We do not forget immortal Varoujan,

Khajag and Sevag and Siamanto

The Armenians — Hayr Mer — at Fa-
ther Gomidas’s last vigil

All, all remnant, martyr

We do not forget hellish Der Zor

-The first crime, the crime of the

century,
Of massacre of the Armenian people

We do not forget the land of the
Armenians

That is occupied by force, deserted,
orphaned and bare

Our Father's just will

OUR HOLY LANDS, OUR HOLY
LANDS, OUR HOLY LANDS...

Twentieth century

The shame of the century

And condemnation

Newly carved with the blood and bone
of the Armenian

Starving groups of survivors of the
Genocide, of hell

Became cranes all over the world

Many of them chose the Arab land.

Appreciating the hospitable spirit of
Arab nations

And it became the Armenian nest,
paternal home.

Old people, sad, afflicted,

Widowers, widows, ~countless or-
phans, :

Kind, Black eyes of adolescents,

Armenian Black eyes

searching for love, compassion and
respect.

.........

...........

They became cranes,

Brave, self-devoting, friends

To the Arab nations’ struggle of
liberation

To the noble battle of class struggle.

The shining rays of October

Shone with goodness

On the emerald mountains of the
Fatherland

And Armenia was reborn

ARAVOD LOUSO

Sun-splendor, Armenia,
Star-coated diaspora

Vow of solidarity, new Sardarabad.

It is Spring, Spring.
April 24, 1980

:translated by
Flora Tchaderjian

The swallow lives

in open woodlands,

in the borders between fields, -
and sometimes

in small towns.

The swallow builds

its life in grasslands

near fencerows,

and on the ryegrass prairie.

In the lowlands

and mountain valleys v
the local race prefers small farms
with stands of firs nearby.

Some swallows find their way
to the city,
settle in its heart.

A spirited and congenial race,
swallows live in peace

with others

until there is intrusion:

When the Blackbird
invades the land

swallows fight until they die
or are driven out.

_Exiled in other woodlands,
other towns,
other valleys,

the survivors wait

for a'new season, another spring,

for the fulfillment of

an ancient promise

that will return them home.

Catherine Burke
Spring 1982

[OOSR

.......................
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LECTURE

Continued from page 1

Yet, if we were to follow a Greek drama,
for instance, more attention and active
thought would be required on our part.
Understanding hylozoic art demands this
same kind of attention and thought. Of
course, the results of such an effort are
usually very rewarding.

Gorky had a‘high degree of aesthetic
sensitivity. He did not create art to pander
to whatever was popular at the time. As
Dr. Mooradian said. "Gorky had much
faith in the masses. He felt that great art
should not be lowered so that the masses
could understand it. He felt conversely

 that. . .the masses had to be elevated to

understand great art because the masses
are capable of doing it, the problem being:
historically that they have never had the
opportunity or the leisure to be able to
develop the consciousness of getting into
arti..” :

- Gorky himself had a very tragic life. He
was born at a time which would soon

‘witness the deepest agony of the Armen-

ian nation. In 1908, his father, Sedrak
Adoian, left Armenia in order to avoid the
Turkish conscription which forced Ar-
menians to fight against their own people.
Gorky’s schooling and art study was cut
short in 1915 when the onslaught of the
Turkish forces went into full motion. The
Adoian family became a segment of the

death march on the road toward Cauca-

sian Armenia. After reaching Erevan, the
Adoians managed to survive and endure
in the midst of grave circumstances. They
remained there for about three years,
obtaining jobs whenever possible. Two of
Gorky’s sisters had already left for Amer-
ica in 1916. Only Gorky’s mother and
sister, Vartoosh, remained. In December
of 1918, their mother became very ill, and
in March, 1919, she died of starvation.
By the following year, Gorky and Var-
toosh had made their way to America.
Gorky went to-Providence, Rhode Island,
where he was reunited with his father.
While in Providence, he attended the
Technical High School for about six
months. Later, he taught art for a short
period of time at Boston’s New School of
Design. In 1925, he moved to New York

City where he hoped to find a more

favorable atmosphere toward art. At least
in New York there would be an abun-
dance of museums and art galleries where
he would spend endless hours studying the
works of the masters. In New York City
he also taught at the Grand Central School
of Art. While Gorky himself was a student
at several art schools, there was generally
no challenge in it for him as he was already
better than many of his teachers. In the
years ahead, Gorky continued to work at
his art and to develop his skill and
knowledge about the subject.

 Toward the end of his life he suffered
several personal misfortunes all within a
short. succession of time. In 1946, three
dozen oil paintings and drawings were lost
in a fire at his studio in Connecticut. A
month later, he underwent surgery for
cancer. In 1947, his father died. In 1948, as
a passenger in a motor vehicle accident, he
sustained severe injuries which resulted in
a broken neck and paralysis of his paint-
ing arm. Shortly after this, his wife left
with their two children. On July 21, 1948,
Gorky hanged himself after having writ-
ten these words on a wooden crate, “Good-
bye My Loveds.” :

Gorky loved his art. He loved his
mother country just as deeply and was
very sad at what he had to leave behind
there. A good portion of his works are
autobiographical in nature. They reflect
upon life in Armenia, his family, and his
uniquely Armenian experiences.

Throughout his entire career, Gorky
studied and did research. He was not one
to throw a painting together, but rather he
spent many* painstaking hours doing
sketches and drawings of the anticipated
work. Some of his paintings took years to
complete. He was the consummate artist.

Gorky was a very serious student of art;
and, in the early part of his career, he
spent much time learning about the great
masters. He first apprenticed with
Cezanne. To GWrky this meant under-
going an exhaustive study of the artist and
his method or form of painting. As Dr.
Kouymyjian explained in class, "He work-
ed through every stage of development
that Cezanne himself went through in
terms of lines, shape, light, textures, back-
ground, foreground,...until he felt he
understood what it was that Cezanne was
trying to do, to achieve what Cezanne was
trying to do, and then to step beyond

Karlen Mooradian and students at L.A. County Museum.

that...” This is one reason why Gorky
was so poorly understood by his critics.
They were not able to comprehend what
he was trying to accomplish and conclud-
ed that he was merely imitating others.

In the same manner Gorky studied
other artists, such as Picasso, whom he
greatly admired.

Whenever Gorky encountered some-
thing which he felt to be interesting or
inndvative, he would work on that same
thing at home to see how he could master
it. The purpose of this rigorous self-
training, as Dr. Kouymjian also mention-
ed, was because Gorky wanted to ”. . . fully
understand and fully execute the artistic
vocabulary already pioneered by the mas-
ters of his time. . .” He wanted to become
totally proficient in the language of art. It
was only after he had accomplished this

that he began to use this language to

create the masterpieces that would convey
his thoughts and emotions.

Students who attended this unique
Gorky class were afforded the opportun-
ity of seeing an exhibit of the artist’s work
at the Los Angeles County Museum of
Art on February 6, 1982. A tour of
Gorky’s paintings was. conducted by a
docent of the museum. A second tour was
then conducted by Professor Mooradian,
who provided many personal anecdotes to
specific paintings and discussed Gorky’s
painting habits.

After viewing the L.A. County Mu-
seum Gorky show, the class went to the
Rutberg Gallery to see another exhibit
which featured paintings by Gorky and
his friend, Burkhardt. Professor Moor-
adian said that the vast collection of
Gorky’s works, drawings, sketches, and
letters now in his and his mother’s posses-
sion will be sent to Erevan, where they will
be available for future study.

Mooradian and ‘his mother Vartoosh
are both painters. Later this year there will
be a special exhibit of their works and
those of Gorky’s in Japan.

Lady Shushanik Adoian wanted her
son to see himself as a person on the path
toward achieving greatness. He was not to
discredit her or his people by being insig-
nificant. When Vosdanik Adoian changed
his name to Arshile Gorky in 1925, it was
with the thought that he would reclaim his
Armenian name after he had realized that
greatness. Unfortunately, ‘a number of
tragic events in his later life hindered these
plans. Nevertheless, he is considered one
of America’s greatest and most prodigious
artists, and though he died before the
terms “Abstract Expressionism” and “The
New York School” were coined, he is
considered by many as one of the inspira-
tions for these movements. Those who
have seen and experienced Gorky’s art can
know that he did achieve this greatness in
every respect.

BILINGUAL EDUCATION
Continued from page 5

For one additional hour daily, students
go to a different teacher in a different
classroom for Armenian language instruc-
tion. Students are taught to read and write
Armenian as soon as they speak it well
enough to profit from reading and writing
instruction. Texts published in the United
States, Lebanon, and Soviet Armenia are
used.

“To compensate for the time spent study-
ing Armenian and to increase instruc-
tional time in English ‘academic subjects,
physical education is reduced to about 30

minutes weekly, and afternoon recess is.

eliminated. (Public schools must, by law,
devote a total of 150 minutes weekly to
physical education and afternoon recess.
This legal requirement does not apply to
private schools.)

Armenian heritage is taught .by the
Armenian teacher during the Armenian
language hour. Pride in Armenian culture
is also encouraged by the general Armen-
ian atmosphere of the school, by student
visits to groups of elderly Armenians to
sing Armenian songs and recite Armenian
poetry, and by the honoring of Armenian
martyrs by making April 24, Martyr’s
Day, a school holiday.

"~ When one visits Armenian Community
School, one quickly senses student and
staff pride in accomplishments and enthu-
siasm for teaching and learning. The staff
feels that the school’s strengths include
Christian Education, Armenian language
and heritage instruction, small class sizes,
good student discipline and excellent par-
ent and community involvement.

Problems that concern the staff are
related to the bilingual aspect of the
school’s program: lack of a formal English
as a Second Language program and how
to maintain high student achievement in

English while also devoting one hour daily
to Armenian.

HURON ELEMENTARY SCHOOL

The bilingual-bicultural program at
Huron Elementary School has the follow-
ing goals;

1. Teaching each student at the level of
his/ her language (Spanish or English) and
academic competencies.

. 2. Progress by most students of one
grade level per year in English or Spanish
reading, language and mathematics.

3. Positive student attitudes toward the
Mexican-American, Anglo-American, Af-
ro-American and Asian-American cultu-
ral heritages.

Huron School has an extensive testing
program to assure that all students receive
instruction appropriate to their individual
needs. Entering students are tested and
classified as Fluent, Limited or Non-
English Speakers. As is legally required,
Limited or Non-English Speakers who
speak Spanish fluently usually receive all
instruction in all subjects (see Appendix)
in Spanish. Such students also receive 30
minutes to one hour of English as a
Second Language (ESL) instruction daily.
Fluent English Speakers are taught in
English only. Some, but not all, also
receive Spanish as a Second Language
(SSL) lessons if they do not speak Spanish
well.

Non-English Speakers generally take
from two to five years to be re-classified as
Fluent English Speakers. Their English
fluency is re-tested at least once a year.
When they have become Fluent English
Speakers, they usually receive all instruc-
tionin English, starting English reading in
first or second grade level books.

There is no provision in the school’s
program for continuing Spanish instruc-
tion once a Spanish speaker speaks Eng-
lish fluently. However. Spanish is freely
spoken by the school’s bilingual staffto all
students, regardless of their English flu-
ency. :

S e S N e T S D

Students are tested, grouped and taught
mathematics in their homerooms. Place-
ment tests are given in English or Spanish
reading and ESL or SSL (depending on
students’language classifications) to form
instructional groups. Teachers exchange
students for these subjects to reduce the
number of groups per classroom. Spanish
reading and language arts are taught by
the bilingual teachers.

Huron students spend most of their rel-
atively short school day studying reading
and language arts in English and/ or Span-
ish. Appropriate time is also devoted to
mathematics and- physical education.
Other subjects such as social studies.
science, art, etc. are taught less than in
most schools. Such subjects are usually
taught in English and/or Spanish (prac-
tice varies from teacher to teacher) in the
homeroom to the class as a whole.

Most of Huron School’s reading, lan-
guage, social studies and science text-
books in Spanish are {Jublished in the Uni-
ted States. The remainder come from
Latin America or Spain. The current
mathematics texts are in English only. but
in 1982-83 there will be books in Spanish
available for students who need them.
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~ ARMENIAN
RESTAURANT REVIEW

by lom Key

Recently Dr. Kouymjian's Armenian
Studies 10 class. Introduction to Armen-
ian Studies. conducted a survey of lun-
cheons served at four Armenian restau-
rants in Fresno. These luncheons were
held ona series of Fridays. each following
a course lecture presented by Dr. Kouym-
jian. The survey,was limited to I'he Peach
I'ree. Armenian Cuisine. Stanleyv’s. and
Sassoon’s,

I'he students participated on a volun-
teer basis. using a printed checklist to
cvaluate each restaurant. The mean results
are graphed below.for convenience. on a
scale of 10, with 10 as perfect. 9-superior,
8-very good. 7-good. 6-fair. S-average.
4-poor.

The Peach Tree
Ventura and Pecach
251-0034

The Peach Tree is reasonably priced
and offers generous portions. I'he restau-
rant is large and open and very comforta-
ble. All dishes at this restaurant were
good. but the Shish Kebab was excep-
tionally superior. The specially selected
lamb meat. marinated and seasoned to
perfection. is by far the best in town. The
Peach Tree receives an overall rating of 8,
"very good.”

Armenian Cuisine
Bullard at Palm
435-4892

Armenian Cuisine appears slightly over-
priced. It is the smallest of the four restau-
rants and offers a very personal atmos-
phere. although it is not entirely authentic.
The Shish Kebab here was sliced. min-

imizing the amount of meat of the sand-
wich. T'he mecat was also covered with
tomato sauce. which connotes more of an
Italian cuisine. Phis stuffis, however, very
tasty. and is highly recommended. even
though it’s not authentically Armenian.
The pilaf was exceptional, both wheat and
rice were delicious.

Stanley’s on Shaw
Shaw at Cedar
222-3771 :

Stanley’s. the largest of the four restau-
rants. complete with cocktail lounge and.
banquet facilities. scored favorably in
most categories. With its church-like
atmosphere. Stanley’s is very comfortable
and is best suited for that afternoon busi-
ness luncheon. Also offered is one of the
finer take-out and deli sections among the
four restaurants. Overall. Stanley’s is rated
a7, "good.” - ;

Sassoon’s Restaurant
Cedar at Shields
224-0577

Unquestionably. the superior of the

four restaurants. ‘The attitude in general,

at Sassoon’s, is very personal and plea-
sant. Sassoon’s offers a greater selection
of foods. Armenian specialties, steaks,
and seafoods, all of which are served with
complimentary lavash and home-made
tourshi. All dishes at Sassoon’s were found
to be excellent, warranting a conservative
rating of 9, "superior.”

The class would like to thank the man-
agement of the four restaurants foreach in
turn graciously receiving us and allowing
us to feel at home. Each of the four restau-
rants are of the highest caliber, and not a
bad meal was found at any of them.

Peach Armenian Stanley’s Sassoon’s
Tree Cuisine on Shaw Restaurant
Atmosphérc 7 6 7
Soups and Salads L 414 8
Pilafs 6! 6 1Y
Breads 7Y 5 7 8
Main Course 8 6% ] 9
l.ibations 6 64 6 7
Service : 75 : 7 IR%;
Portions 9 8 914
Overall Rating 1'% 6 8

Photo: Garv Kazaniian

BOOKS

by Dickran Kouymjian

Books, periodicals, pamphlets, tapes,
records for review or exchange should be
sent to the Armenian Studies Program,
California State University, Fresno, CA
93740.

Vahé Oshagan. The English Influence
on West Armenian Literature in the Nine-
teenth Century. The Alex Manoogian
Lectures on Modern' Armenian Litera-
ture. Vol. 1. Cleveland State University
(Cleveland. 1982). 53 pp.  Available
through Program in Linguistics, Cleve-
land State University, Cleveland. -Ohio
44115. $4.40 postage included.

For some years Professor Vah€ Osha-
gan has been collecting material on the
influence of English literature on Armen-
ian letters in the nineteenth century. Al-
ready in the early 1970 he presented a
preliminary lecture on it to the British
Councilin Beirut. The subject grew out of
his interest with the early Armenian school
of translations, especially the Smyrna
movement. In a sense it is the curious
counterpoise, until now neglected, to the
overpowering influence of French letters
on Armenian intellectuals in the nine-
teenth century.

In presenting his subject Oshagan first
describes the intellectual renaissance lit-
erature especially as it was most intensely
felt in Constantinople. The volume con-
trasts broad analysis of periods and styles
with specific writers like Mamourian,
Shishmanian, Medzarentz and Vorperian,
the Mekhitarists movement with special
emphasis on Lord Byron and the impact
of Shakespeare on Armenian writing are
also placed in perspective. In the interest-
ing and speculative “Afterward,” Oshagan
not only discusses current movements in
the diaspora, but unequivocally feels that
Armenian literature today is developing
in the United States in two directions, in
English and Armenian. Appendices at'the
end afford a list of Armenian intellectuals
favoring English language culture and a
chronology of major English language
books translated into Armenian from
1870 to 1913. This book, written in Osha-
gan’s usual provokingstyle, is a handsome
addition to the few solid studies in modern
Armenian literature available in English.
Professor John Greppin is to be congratu-
lated once again for having the imagina-
tion to inaugurate these lectures and pub-
lish them in an attractive, yet modestly
priced, edition.

90000 COOGOIOIOOIOOS

Anoush, An Opera by Armen Tigran-
ian Based on a Poem by Hovhannes
Toumanian, English version by Gerald E.
Papasian, produced by Wayne State Uni-
versity Press for the Michigan Opera
Theatre (Detroit, 1981), 57 pages. $3.00.

This handsomely prepared booklet pre-
sents the entire working liberetto of the
1908 opera by Tigranian as used for the
historic American premiere by the Michi-
gan Opera Theatre last fall. The Opera’s
general director, David DiChiera, has
provided an interesting preface to the
script and Mr. Papasian presents the
background of the opera’s composition.

- 9900000000OCGOIOIOSOO

C. Max Jacob. Les Allies sont en
Arménie. with a new preface by Krikor
Beledian, reprint (Paris, 1976), 20 pages.
I his passionate poetic plea for Armenia
by the famous French symbolist poet and
painter was originally published in 1916.

Max Jacob. a Jew converted to Roman
Catholicism, suffered a fate similar to his
Armenian friends in a Nazi concentration
camp in 1944, The beautifully printed
book was sent to the program by French
Armenian painter. Dikran Daderian, and
can be secured through him at 22 rue du
Dragon, 75006 Paris.
00000 OOOOGOOSOOOIOTS

Zaven Messerlian, “The Premeditated
Nature of the Genocide Perpetrated on
the Armenians.” Hask Armenological
Yearbook. new series, Vol. | (Antelias,

_1980). pp. 135-170. offprint in English.

This thorough overview of the 1915
Genocide is complete with maps and
illustrations and documented with foot-
notes throughout. Mr. Messerlian. Prin-
cipal of the Armenian Evangelical High
School in Beirut, has given us one more of
his important monographs in a series of .
books and articles dealing with modern
Armenian political history. The first vol-
ume in the revived Hask yearbooks was
reviewed in the last issue of Hye
Sharzhoom.

0000000 GOOCOOOOOOS

Hagop Terjimanian, editor, The First
Holocaust, The Genocide against the
Armenian Nation (Pasadena, 1982), 104
pages. available through Siran Editions,
P.O. Box 40097, Pasadena, CA 91104.
$6.00 postage included.

This much advertised book is a collec-
tion of quotations from various sources
on the massacres of 1915-1923. The book
is liberally illustrated with photos from
various periods. The volume is a slightly
updated version of a booklet prepared by
the National Committee of Lebanon in
1975 for the commemoration of the 60th
Anniversary of the Genocide under the
title The Truth about the Massacres and
Deportation of the Armenian Population
of the Ottoman Empire, 1915-1922, ori-
ginally edited by Terjimanian under the
name Hagop A. Tarkmanian. The source
of each citation and passage is carefully
given. Present day commentaries are
also included.

000000000000 0000

Aram Tolegian, Armenian Poetry Old
and New, a Bilingual Anthology, Wayne
State University Press (Detroit, 1979), 379
pages. $18.95.

This handsomely produced anthology
fills a gap in the recent series of English
books on Armenian poetry. It not only
includes a survey of Armenian poetic
output from the fifth to the twentieth
century, but also. on facing pages.,
the original Armenian texts. Professor
Tolegian compiled and translated the
entire volume. A most useful introduction
traces the history of this literary form in
the Armenian tradition. The book also
has photographs of the writers providing
a closer sense of just who many of the
Armenian poetical greats were. Tolegian
is already well known in this domain by
his translation of Hovhannes Toumarn-
ian’s Sasountzi Davit’, included in the
present volume. The works of some sixty
poets are presented, from Sahag Bartev of
the fifth century to the recently deceased
Barouyr Sevak. Almost all the medieval
troubadours/ashougs are included, as
well as the traditional greats, Naregatsi
and Sayat Nova. The English translations
are themselves poetically rendered, wheth-
er from the ancient grabar, the rhymed
verse of later times, and contemporary
blank verse.

See Books, p. 15



Hye Sharzhoom

April 1982

WOMEN IN THE ARMENIAN CHURCH

by Yedvard Gulbekian

The attempted genocide of the Armen-
ians during the first world war resulted in
much more than the loss of a large propor-
tion of the Armenian nation, its material
culture, and the Armenian plateau, for the
chaos caused by murder, hunger, expo-
sure, disease and invasion, severely dis-
rupted the continuity of customs and tra-
ditions, and stunted the proper develop-

" ment of Armenian institutions during this
century. -

Fortunately, much of the musical herit-
age of Armenia had been saved thanks to
the selfless efforts of Komitas vardapet,
and one significant folk epic Sasountsi
Davit had been committed to writing by
Garegin bishop Srvandztyants in the 19th
century, but much else was irretrievably
lost. In particular, the church of Armenia
suffered losses which undermined its
structure and theology in such a subtle
manner as to consign the pre-1915 situa-
tion to oblivion.

One of these victims, now submerged in
‘the national consciousness, was the minis-
try of women in the church. It will cer-
tainly come as a surprise that such a minis-
try existed at all, and one would have
great difficulty in finding anyone living
today who remembered it from first-hand
‘knowledge. Its existence was brought to
light in 1974 during an historical exhibi-
tion in Tehran. This carefully prepared

display of Armenian costumes through
the ages, which was later published in
book form, included the vestments of a
19th-century Armenian deaconess from
Constantinople. Yet, such a significant
item attracted little attention.

Women played an important role in the
Christian church in apostolic times and
later. The Acts of the Apostles mention
several women who assisted saint Paul in
his mission to the pagan world. The con-
version of Armenia is closely associated
with the saints Hrip’sime and Gayane,
while that of neighboring Georgia became
common in the church. For instance, the
cathedral of S‘t.. Sophia in Constantinople

was allotted forty deaconesses in the 7th
century.

It should be said that members of the
diaconate are fully ordained ministers
(pashtonyayo) of the church. They may
conduct services, baptize, marry and
bury, but since they are not priests they
cannot celebrate the eucharist. That dea-
conesses were not in minor orders, as
some have claimed, but members of the
clergy is indicated by the circumstances
that they were ordained by bishops, by a
rite similar to that for the ordination of
men, and they were subject to the bishop’s
court. Deaconesses served in the ortho-
dox churches until the 12th century. The
order was revived by the Maronites in
Lebaron in the 18th century. and by the
Roman Catholics earlier this century. But
the church of Armenia, which had women
ministers until their demise as a conse-
quence of the action of the /1tihad party
during the first world war, has forgotten
that they ever existed. =

The ministry is not the only role which
women may fulfil in the church, for it is a
widespread misunderstanding that the
vardapet, the doctor of the church, is
necessarily a priest. In fact, there is no
such requirement, and one can search the
Kanonagirq Hayots in vain for it. On the

‘contrary, a study of ancient Armenian

literature makes it perfectly clear that the
vardapets were not priests, and until 1915
did not, in general, perform that function.

The medieval writer, Mkhit'ar Ayriva-

netsi. listed the orders of the church as
follows:

vepiskopos (bishop). gahana (priest).
sarkavag (deacon). dpir (clerk). grakar-
dars (lector), saghmosasats (chorister).
The vardapet does not appear in the hie-
rarchy. and correctly so. since that calling
belongs to an altogether different one.
defined by the apostle Paul: apostles.
prophets, vardapets. powers. healers. etc
(I Corinthians, xii, 28).

This being the case, there can be no
objection to women of a proper spiritual
and academic standard studying in the
theological seminaries and graduating as
vardapets of the church. What is more.
even the conservative Roman catholic
church has accepted the validity of this
view as part of its attempt to pull itself into
the 20th century before the 21st is upon us.
Pope Paul VI elevated two women to the
doctorate of the church in 1970.

The late Nicolas Zernov, a prolific wri-
ter on church affairs. ‘wrote in 1939 how
impressed he had been when personally
present at the eucharist in the Armenian
church of St. Stephen in Tiflis “where a
woman deacon fully vested brought for-
ward the chalice for the communion of the

people.” The heritage of Armenian dea-

conesses, destroyed by the /itihad party,
should now be revived, and the Armenian
seminaries should be opened to women, as
they would have been in the normal
course of events had the disaster of 1915
not taken place.

UTAH

Continued from ﬁage S

whole group of people in the territory of
Utah know about Armenians may result
from their contact with MormonArmen-
ians. Zeidner concluded his section on
Armenians in this manner:

The sacrifices endured by all in the course
of comingto Utahare mostimpressive; many
have exchanged lucrative businesses in the
old country for the most menial sort of work
in Salt Lake City. The devotion of this small
communityisa great credit totheir(Mormon
church. :

These Armenians, like so many others,
appear to have distinguished themselves
in their chosen religious and vocational
communities. Zeidner says,”In keeping
with national patterns, however, Utah
Armenians are well represented in educa-
tion and medicine, far out of proportion
to their modest numbers in this state.” As |
write, many miles away and weeks in time
apart, 1 wonder what the group is that
contacted Sarkissian. and how distinct
their culture is in Utah. What are their
activities to enlighten themselves and their
fellow community and church members
about the past and present situation of
Armenians? | am looking forward to my
next trip to Utah so I can learn more
about these people. Next time I will try to
call more than one of the Armenians I
found scattered throughout the telephone
directory.

I must add to this the comments of an
Acquaintance after I described my soul-
Béarching about the Mormons. He said
that the majority of people in Utah are
Mormons, so the Armenian pattern fits
right in. He also suggested that these peo-
ple may have had no other hope of leaving
Armenia than by becoming Mormons. He

stopped short of saying that Armenian
missionaries would be sent into Utah!
The Gagosian story certainly corresponds to
these last two points, particularly his wil-
lingness to return to his village.

Though 1 did not directly pursue the
story of these modern Armenians in Utah,
the series of encounters 1 had there did
have enough of an impact on me that the
stage was set for my own more serious
examination of Armenian issues further
along on my trip. I had adequate time to
reflect and read during the long winter
nights and on the straight roads as | drove
on. In my tent I read about Armenians
before falling asleep, and I would wake up
with and later have ideas, questions, feel-
ings and experiences of Armenianism that
were new to me.

I began to think about the Armenian
Question in a new light because of these
Armenians who have settled virtually
every corner of the continent. First, what
has been the role of these people in the
history of their areas? Second, how do
other Armenians keep information and
cultural experiences going to and from
these out-of-the-way Armenians, and what
role do they have in the future of the dias-
pora? To me, this last question is rapidly
becoming a key one for the 1980’.

Even though the number of Armenians
is small, Utah.is also small—about 1.5
million. Armenians have occupied signifi-
cant parts in the history of the population
150 Armenian laborers were found in the
employment records of the Utah Copper
Company for the period 1910-]1920, even
though the 1920 census recorded the Arm-
enian foreign-born element in Utah at 80
persons. By the 1970's Zeidner would
conclude:

The Armenian colony is too small and
available data on dates of arrival here,
trends inemployment, and places of resi-
dencetoodisparate to permit generalization

by the writer. One must therefore conclude
tentatively that most of the non-Mormon
Armenians came here from the northeastern
states and California in response to unique
opportunities for self-improvement or to
join relatives.

Sarkissian probably came here for the
reason stated, and it must be added that he
is a prominent citizen in the activist and
folk singing communities of Utah.

And, a Col. Kerrigan M. Manoukin, a
Utah immigrant from Adana in Cilica
commanded the Army Proving Ground at
Dugway during World War 11. Californi-
ans may well be familiar with Dr. Herond
Nishan Sheranian who attended the Uni-
versity of Utah Medical School circa
1917, moved to Los Angeles in 1933, and

-published Odyssey of an Armenian Doc-

tor. Sheranian had become a prominent
Salt Lake City opthalmologist and had
founded a hospital and clinic before leav-
ing for California. Many know of the
Armenian conductor of the Utah Sym-
phony.

I cannot say how important a chapter in
the history and future of all Armenians
those in Utah represent. But my hunch is
that it is very important and that we should
know more about them and that our
organizations and cultural groups should
make efforts to get information on cultu-
ral programs to them if they are not
already doing it. Anyone doubting this
has only to look at the pictures in Utah’s
Peoples of Armenian converts to the
Mormon church: the Sheranians, Kezer-
ians, Gagosians, and Tavoians of Zara
taken in Armenia in 1901, and the Apo-
shians, Ouzounians. Polwgians, Gengo-
sians, Hindoians, Polosagians, Nolbon-
tians, Golishians, and Verzerians of
Aintab taken in the old coutry in 1905.
What our history is includes the story of
each of these people; what our future

will be depends on their descendants.

SAROYAN MEMORIAL
PLANNED AT CSUE

© Kilinbein:

On the occasion of the first anniversary
of the death of writer William Saroyan, a
special program is tentatively scheduled
for Friday, May 15 at 7:30 p.m. in the
Conley Art auditorium on the CSUF
campus. The event will be sponsored by
the Armenian Studies Program, the Child

Drama Center, and members of the Eng-
lish Department.

A play reading is planned as well as an
illustrated lecture on the minute details of
Saroyan’s life in Paris. For further infor-
mation contact the Armenian Studies
Program at 294-2832 or the Child Drama
Center at 294-2053.
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Homeroom teachers teach Mexican/
Chicano,*Anglo, Black and Asian history
and culture either as a separate subject or
integrated with other subjects such as
social studies. Thanksgiving, Martin Lu-
ther King Jr.’s Birthday, and Chinese
New Year’s Day are highlighted by ap-
propriate classroom lessons. School-wide
ceremonies with dances, parades, choral
singing, poetry readings and dramatic
presentations honor Mexican Independ-
ence Day (Sept. 16), Cinco de Mayo (May
5), Halloween, and American Independ-
ence Day, which is celebrated in April
since July 4th comes during summer
vacation.

Huron School’s strengths include an
effective discipline policy and a superior
system of ability grouping. Few students
are bored, frustrated, or badly behaved.
Parents generally give strong support to
the teachers when discipline problems do
arise. Another strong point is the good
child-adult ratio (about 15 to 1) which
results from full-time aides in all home-
rooms plus two special education teachers.

On the other hand, teachers are dis-
couraged by low student achievement.
Nearly all graduating sixth graders read
English at two or more years below grade
level, for example. Insufficient parent
involvement in their own children’s aca-
demic progress and in the parent advisory
groups weakens the school’s program.
Another serious problem is disagreement
within the school and the community over
what kind of a bilingual program Huron
‘School should have. Some parents and
teachers want less instruction in Spanish.
Others want students to continue learning
oral and written Spanish after they have
learned to speak English fluently.

HOWTHE TWO SCHOOLS COMPARE
WITH OTHER BILINGUAL PRO-
GRAMS

Nationwide there are a variety of

approaches to bilingual education. Im- -

mersion programs teach a second lan-
guage quickly by involving students in
intensive second language instruction for
long periods during the school day. In
Non-immersion programs, students study
the second language for 30 minutes to one
hour daily. Second language learning is
more gradual. Transitional programs
generally stop instruction in a child’s first
language once he or she has learned Eng-
lish. Their purpose is to teach mathemat-
ics, reading, social studies, etc. in the lan-
guage the non-English speaker under-
stands only until he/she is ready to profit
from instruction in such subjects in Eng-
lish. Maintenance programs continue
instruction in the first language after the
student has learned English. These pro-
grams also aim to teach in languages

children best understand. But, in addi-.

tion, they are designed to produce fully
bilingual graduates and to promote pride
in first languages other than English.
Most schools use a combination of these
approaches.

The problem of teaching in two lan-
guages may be handled in several ways. In
self-contained classrooms, the bilingual

Hye Sharzhoom

teacher groups and teaches all students
according to their language and academic
competencies. Team teaching involves
exchanging students between homeroom
teachers. In pull-out programs, one or
more special teachers do not have home-
room classes. Homeroom teachers send
students to them during part of the school
day for instruction in one or more speci-
fied subjects. In all programs, adult and
student volunteers and paid aides may
help teachers to meet individual students’
instructional needs. -

Armenian Community School uses
immersion techniques for teaching Eng-
lish and non-immersion maintenance
methods for teaching Armenian. Its aim is
to produce students fully bilingual in Cng-
lish and Armenian. Huron School uses
non-immersion techniques for teaching
ESL and SSL. The school’s goal is fluent
English-speaking graduates with non-Spa-
nish speakers knowing some Spanish.
Instruction in Spanish for Spanish speak-
ers is transitional; it terminates once they
speak English.

Neither school has totally self-contained
classrooms. Armenian Community
School has a pull-out program for teach-
ing Armenian. Huron School uses team
teaching for teaching English and Spanish
language arts (reading, writing, and oral
second language instruction). It also has
an aide who pulls out students for addi-
tional ESL lessons. Both schools make
use of paid aides and adult volunteers.
Huron teachers also use student volun-
teers at times.

CONCLUSIONS =
Armenian Community School’s gradu-
ates are much more proficient in English

reading, writing and speaking than are.
. ‘Huron School’s students. Four factors

probably account for most of this differ-
ence. In Huron, Spanish is the primary
language used in the neighborhoods and
at places of business. In Fresno, the com-
mon language is English. Thus Armenian
Community School’s students have more
opportunity to practice English outside of
school than do Huron students. Armen-
ian Community School’s parents have
great interest and involvement in their
children’s academic success. They selected
the school, pay for the education, and thus
are motivated to see to it that their child-

\ ren do well. Some Huron parents are

equally involved in their children’s
achievement, but many have a less enthu-
siastic attitude toward education. Armen-
ian Community School’s English immer-
sionand Armenian maintenance programs
produce greater achievement in English
more quickly while encouraging knowl-
edge of ang\ pride in the Armenian lan-
guage. Hurdn’s gradual approach to
English results in students starting Eng-
lish reading and writing late in their
school careers. By then, catching up is
difficult. The termination of formal Span-
ish instruction once English is learned also
places English “above” Spanish in many
students’ minds. Finally, the greater
amount of time devoted to academic
instruction.at Armenian Community
School results in relatively higher aca-
demic achievement.

Books

Continued from p. 13

Along with Diana Der Hovanessian

and Marzbed Margossian, An Anthology

of Armenian Poetry (New York, 1978),
Tolegian’s book presents those interested
in the long and rich tradition of Armenian
poetry a comprehensive sampling. In the
case at hand there is also the possibility to
check immediately the Armenian text and
acquire a feeling for the original. In this
connection two earlier anthologies—Ar-
menian-North American Poets: An An-
thology, edited by Lorne Shirinian,
Manna Publishing (St. Jean, Quebec,
1974) and Armenian-American Poets, a
Bilingual Anthology compiled and edited
by Garig Basmadjian, Alex Manoogian
Cultural Fund (Detroit, 1976), round out
a handy collection in English. Together
the four volumes provide sufficient mater-
ial for a course in Armenian poetry in
English translation. And though Aram

Tolegian’s translations are not like Diana -

Der Hovanesian’s, who is a professional
working poet, still his Anthology in its
faithfulness to the original Armenian and
accompanied by the original texts them-
selves, will serve for sometime as the

corner stone to the study of Armenian

poetry.

Rev. Edwin M. Bliss, Turkey and the
Armenian Atrocities, reprint edition of
the original 1896 publication with a new
preface by Dickran Kouymjian, Meshag
Publishing (Fresno, 1982), 574 pages and
48 plates. $20.00, available from Meshag
Publishing, 1281 North Wishon, Fresno,
CA 93728.

This somewhat neglected study by
missionary scholar Edwin Bliss presents
in a clear and scholarly manner the steps
which led up to the 1894-96 massacres and
describes in prophetic terms the carefully
orchestrated Turkish government plan
which unfortunately will be relived in even
more brutal terms during the 1915-18
Armenian Genocide. It should remind all
apologists for the deeds of the Turkish
state in 1915 that twenty years earlier the
same state was already engaged in system-
atically planned atrocities. It should also
silence all critics who suggest that the
Ottoman Bank seizure in August of 1896
was the cause of these massacres, since
Bliss’ book was sent to press before the
incident even took place. The worst of the
atrocities had already occurred before the
incident.

000000 OCOGOIOEOOOOO
"Note on the Christian Minorities of

Turkey,” issued by the Churches Commit-
tee on Migrant Workers in Europe

(CCMWE), Working Party on Christian

Minorities in Turkey (Brussels, 1981), 7
typed pages. Available at their address;
Avenue d’Auderghem 23, B-1040 Bruxel-
les, Belgium, or by contacting, Dr. Ed-
mond V. Minasian, M.D., 2600 Capitol
Avenue, Sacramento, CA 95816.
Already in 1979 the same Churches

Committee on Migrant Workers in Eur- .

ope issued an 87 page booklet entitled
Christian Minorities in Turkey in several
languages. At the time there was some
mention of this remarkable publication,
especially in the French Armenian press.
Since then little interest has been display-
ed by Armenians in the work of CCMWE.
Dr. Minasian brought this new "Note” to
our attention. Thanks to his own interest,
he has established a working relation with
the Brussels group. In a letter of March 24
Minasian reports that he sent copies of
this publication to various Armenian
newspapers and organizations, but that

. Page 15

only Hye Sharzhoom and the Armenian
Studies Program at Fresno State took the
time to show interest and respond. We
hope that others will avail themselves of
the continuing series of documents that
this church group sponsors/on Christian
minorities in Turkey, especially the
Armenians.

Armenians in the Eighties: Prospects
and Challenges, Proceedings of a confer-
ence sponsored by the Armenian Assem-
bly, California Council, in cooperation
with the Armenian Student Association,
U.C. Berkeley, September 11-13, 1981,
Berkeley, 95 mimeographed pages. $5.00
available through the Resource Center of
the California Council of the Assembly,
4250 Wilshire Boulevard, Los Angeles,
CA 90010.

The now famous ”Berkeley conference”
has been one of the most important, but
least reported, gatherings of scholars and
activists concerned with the direction of
the Armenian diaspora. Despite its pro-
voking and challenging nature, despite the
publication of the papers before the con-
ference, the Armenian press has failed to
report on it. Only Barbara Megeurian,
editor of the Mirror-Spectator, and her-
self a participant, and Professor Khachig

. Tololyan (who was not even present) have

written analyses of the conference, or in
the later case the published proceedings.
Tololyan's long review of a selection of the
papers appeared in Armenian in the Paris
daily Haratch, showing again that French
and European Armenians seem to be
more sensitive to new intellectual or politi-
cal trends than American Armenians. The
failure of our press to report on the
conference is understandable, but unfor-
giveable; simply put, Armenian American
papers are not professional. Almost with-
out exception they are scissors-and-paste
operations that wait for news te be sent to
them to fill in their pages: Beside Megeur-
ian, the only paper to have a reporter there
was the California Observer, which failed,
however, to publish anything significant
on the conference. Needless to say the
California Courier had no one covering
the event, since of course that paper never
covers anything except an occasional fund
raising banquet for an Armenian polit-
cian, but neither did Asbarez, Nor Or,
Baikar, Nor Gyank, the Reporter, The
Armenian Weekly or Hairenik.

This appalling reality was aggravated
by the failure of the organizers to send the
usual post-conference press release. In
this case, the omission is unfortunate.

The conference was remarkable in that
among the dozen or so papers several
openly took a hostile attitude toward
America’s unwavering alliance with Tur-
key and several papers took the bold step
of publicly stating that the United States,
with its current pro-Turkish foreign pol-
icy, was really the major stumbling block
toward progress in the struggle for Ar-
menian rights. Several scholars even sug-
gested that the structure of Armenian- -
American life, with its upper middle class
aspirations and wealth, was itself a hind-
rance to the active pursuit of the Armen-
ian question. Several papers took an open
Marxist or at least left-socialist position
and made a case for Armenian alliance
with the Third World. At least three

' papers openly discussed the Armenian

Secret Army for the Liberation of Ar-
menia and the Justice Commandos of the
Armenian Genocide and their radical ide-
ology. All of these thought-generating
ideas were actively discussed by a varied

s See Books, p. 16
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audience of 150 individuals from every
economic category, though mostly upper
middle class, every political persuasion,
and every age group. The remarkable part
of it all was that the Armenian Assembly,
a very "establishment,” bourgeois organi-
zation, and not a political or revolution-
ary group, sponsored the event. They are
to be commended.

A second conference in the series will be

held in the fall in Fresno around the

subject of Armenian institutions in the
diaspora. Those interested in presenting
papers may contact the Armenian Studies
Program of Fresno State.
©0000000000000O

Iris Papazian, T he Cilician See at
Antelias: Fifty Years of Leadership,” 26
.pages, and, "The Seminary of the Armen-
ian Catholicate of the Great House of Cil-
icia: 1930-1980,” (in Armenian), 26 pages,
Prelacy Educational Series, No. 3, and
No. 5 both published in New York, 1981.
Available through the Armenian Apos-
tolic Church of America, 138 East 39th
Street, New York, NY 10016. ;

These two brochures will introduce to
the Armenian reader the history of the
Cilician See after its tragic and forced

exile from the ancient Armenian capital of
Sis during the massacres of 1915-23. The
ultimate establishment of the Catholicate
and the Seminary in premises previously
owned by the Near East Relief is both a
dramatic and courageous story of how
one more segment of the Armenian nation
not only survived, but after half a century,
produced a stronger, reformed, and mod-

‘ern institution able to survive under the

new stresses of a Lebanon caught up in
civil war.
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Baruyr Sevag, "Twelve Poems,” dram-
atically read by Ara Hovanesian, sound
tape, 60 minutes, $7.00, postage included.
Available through Petag for Art, 2345
Washington St., San Francisco, CA
94115 or the Armenian Studies Program,
CSUFresno.

This is surely one of the most impressive
offerings of Armenian poetry yet pro-
duced. Ara Hovanesian, a well known
Armenian actor from the Theatre 67 of
Varoujan Khdeshian of Beirut, now in
America, has rendered the extraordinary
powerful and lyrical poems of Baruyr
Sevagina truly remarkable tape. Each of
the poems is accompanied by appropriate
background effects - suitable to the sub-
ject or mood of the poem. The result is at

times almost hypnotic. Even those who
cannot understand Armenian are over-
whelmed by the rhythm and cadence of
the poetry and Hovanesian’s interpreta-
tions. Though Hovanesian reads them in
their original eastern Armenian language,
never have Sevag’s poems been made so
accessible to western Armenian speakers.

“Petag for Art” is a new movement
composed of young intellectuals from
Lebanon and Syria now in the United
States whose backgrounds are either in
theatre or the arts. Their intent is to pres-
ent, as a service to the Armenian pubiic,
important works of Armenian literature
and culture with the most exacting quality
possible. Among the founders of the
group are, inaddition to Mr. Hovanesian,
his fellow actor Garbis Baghdassarian,
star of the recent film by Nigol Bezjian, A
Cycle Carmen,” Bezjian hlmself and
Levon Der Bedrossnan

Yves Ternon, The Armenians, His-
tory of a Genocide, translated from the
French by Rouben C. Cholakian, Cara-
van Books (Delmar, New York, 1981),
368 pages with bibliography and index,
available through Caravan Books, P.O.
Box 344, Delmar, NY 12054.

Since its publication in 1977, Ternon’s
book has been one of the few synethic
histories of the Armenian massacres and
genocide. Subsequently, Ternon hasauthored
two other books on Armenia, one, co-
edited by Gerard Chaliand, on the same
subject. Like the earlier study of Jean-
Marie Carzou, Un genocide exemplaire
(Paris, 1975), and unlike the much poorer
American ventures in this area - Boyajian
and Nazer - it is well researched and care-
fully written. It possesses style as wellasa
critical approach to the problem, and,
therefore, can be recommended for both
the layman annd the college class room.
In the United States nothing comparable
has yet been produced.

Rouben Cholakian, a professor of French
at Hamilton College, was in France in
1978 when he undertook the task of trans-
lating this detailed study. Once again we
must thank Norman Mangouni, Director
of Caravan Books, for providing Armen-
ian studies with another fine volume pro-
duced in the best printing tradition and
basically subsidized by himself. Certainly
next to the Calouste Gulbenkian Armeno-
logical Library, no other series of Armen-
ian publications comes near to the quan-
tity and the quality of works provided for
us by Mr. Mangouni.

GIFTS

Once again the Armenian Studies
would like to thank the following
individuals for the donation of books,
periodicals,and other Armenian materials
for its archives.

Zabelle and Toros Gosyan of San Fran-
¢isco for two cartons of Armenian books
‘ fincluding titles from Armenia on history
and literature. Among these the original
French edition of Jacques de Morgan’s
Armenian history was of special interest.
Also included was a selection of English
language titles.

Mrs. Dorothy Sergius of Fresno has

onated a carton of interesting, mostly
Feligious, Armenian books, including a
concordance of the New Testament
pnnted in Smyrna in 1848. She was also,
gracious enough to loan to the Armenian
Studies Program an interesting series of
old family photographs which will be rep-
roduced and then returned.

We urge everyone who has books, news-
papers, periodicals, photos, letters, and
other Armenian related materials to call
the Armenian Studies Program at (209)
294-2832 and let us either copy them or
acquire them for our archives.

PUBLICATIONS AVAILABLE

Index of Armenian Art, Fascicule I, 10th
Century Illumination, 1977, out of
print

IAA, Fascicule 11, 11th Century Illumi-
nations, 1979, $3.00

David of Sassoun: A Symposium, Pro-
gram, 1978, 8 pages, $1.00

Armenian Architecture by D. Kouymjian,
1981, $2.00

William Saroyan Festival, Program, 1981,
28 pages, $2.50

Armenian Architecture, IVth-XVIIth
Century, Illus. Catalogue, $5.50

Hye Sharzhoom, complete back issues,
1979-1982, $5.00

All prices include postage and handling.
Please make checks payable to the Ar-
menian Studies Fund and send to:

Armenian Studies Program
California State University, Fresno
Fresno, CA 93740

ARMENIAN
DATELINE

With particular sorrow we ‘have re-
ceived the news of the death of Levon
Khatchikyan, Director of the Matenada-
ran in Erevan. Khatchlkyan was respon-
sible for sebwg this unique institution,
exclusively devoted to the study and pres-
ervation of ancient Armenian manu-
scripts, into the modern age. Not only did
he personally handle nearly everyone of
the more than 11,000 Armenian manus-
cripts kept in the Matenadaran, but his
remarkable four volumes series on the
Armenian colophon (memorials of
scribes) of the period 1300 to 1500, re-
mains the paradigm for the organization
of thisrich material. Along with Karekin
Catholicos Hovsepian he will be remem-
bered as the person to nearly single-
handedly bring to the attention of the
scholarly community the enormous
wealth contained in these bits of primary
historical testimonies. His own work also
extended to the preparation of critical
texts, analyses of various aspects of the
cultural and economic life of Armenia in
the middle ages, and long surveys of the
general history of the 14th to the 16th
centuries, among the least known in Ar-
menian historiography. Khatchikyan was
an extremely gentle person, his soft-
spoken and humble manner, his willing-
ness to aid the younger scholar and the
foreign visitor, are legendary. He will
enter the intellectual pantheon of the
Armenian nation along with such earlier
figures as Leo, Manandian, Abeghian and
Adjarian. Hye Sharzhoom and the
Armenian Studies Program express their
sorrow to Khatchikyan’s family, co-
workers at the Matenadaran, and col-
leagues, wishing them courage in continu-
ing the work he helped set in motion.

*The Hamazkayin Cultural Association
of Fresno presents the Fresno Hamaz-
kayin Chorus under the direction of
Varoujan Assadourian in its first annual
concert on Sunday, May 23, 1982 at 3:00
p.m. at the Fresno City College Theater.

*Sassounian Defense Committee has been
formed in Fresno. Send your contribu-
tions to: SASSOUNIAN DEFENSE
COMMITTEE, P.O. Box 15213, Fresno,
CA 93702-5213.

*The Armenian Community School of
Fresno is havmg its annual year-end
dinner-program (hantes) in the Holy Trin-
ity Armenian Apostolic Church Hall on
Sunday, June 13, 1982 at 1:30 in the after-
noon. A special program will be presented
by the students.

It is sent without charge to thousands

$ to be used for:

nia State University, Fresno, CA 93740.

Armenian Studies
Program :

Armenian Students
Organization

HYE SHARZHOOM
NEEDS YOUR SUPPORT

Hye Sharzhoom is the official newspaper of the Armenian Studies Program
and the Armenian Students Organization of California State University, Fresno.

Though there is no subscription fee, we urge readers to support our efforts with
.donations of any amount. This request has assumed a special importance because
of increased production and mailing costs.

Yes, I would like to support the Armenian Studies Program with a donation of

Please make all checks payable to the Armenian Studies Fund.
All donations are tax deductible. Mail to Armenian Studies Program, Califor-

Armenian National Museum,
CSUF, Development Fund

*The CSUF Armenian Alumni Annual
Scholarship Fundraiser will sponsor the
play GREASE presented by the CSUF
Drama Department in the CSUF John
Wright Theatre. The event will take place
on Wednesday, May 12. A wine and
buffet reception will be held at 7 p.m. The
play will start at 8:15 p.m. Donations are
10.00 dollars per person. For tickets
contact Arlene Srabian at 299-2714 or
294-2828.
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of Armenians throughout the world.

Please remove my name
from your mailing list.

Please add my name
_ to your mailing list.

name

address

city

state

Please send address changes in advance.
We pay the post office for corrections.

zip
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